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Photographer:  JANET RHEAD
Country: AUSTRALIA
Nikon D5600
f/ 22  10sec  ISO100  |   80mm
This is an image of The Wheel of Brisbane. It was 
taken from Victoria Bridge in Brisbane, looking 
across the Brisbane River towards Southbank and 
the Convention Centre. I was experimenting with 
different shutter speeds and effects and thus took 
many images of the Wheel in operation, and car light 
trails. I thought this was the best of the bunch.



Brent Mail

DRILL INSTRUCTOR'S MEMO

WELCOME TO ISSUE 38 OF 
PHOTO BOOTCAMP MAGAZINE!  

In this issue, we?ll explore Long Exposure photography. 

We will discuss what exactly Long Exposure photography is by 
definit ion. We?ll talk about what makes it a great way to create 
interesting, unique and creative images. 

Learning how to create long exposure images will be covered in 
this issue as well. From the sett ings you use to the gear you may 
need, we?ll cover all of that in order to help you create your own 
long exposure photographs. This will also include a brief overview 
of best composit ion practices as that is an important part of the 
process.

Then, we?ll take a look at what our BootCamp members have 
created and shared for the Long Exposure challenge.



LONG 
EXPOSURE



"The whole world is in motion. The 
earth moves, the clouds, the waves 
move and we too must move. Move 
and reach the destination of your 

choice." ~ RVM

LONG EXPOSURE



What is long exposure photography?

Long exposure photography is created by using a long shutter speed to capture stationary elements of the scene while blurring 
or showing motion in the elements that move. It can be anywhere from a 1/ 2 second exposure to 10 minutes or more.

Why is long exposure a great way to photograph scenes?

Using long exposure techniques will open up a whole new world for your photography. It allows us to create images that 
humans can't see with the naked eye. This method can create a magical and art ist ic feeling to photographs. You will be able to 
stretch your creativity as you explore long exposure photography. As will many photographic techniques though, it  is still 
important to get your composit ion correct.

How to photograph using long exposures?

Start off by photographing in low light situations. Anytime between sunset and sunrise when there is very lit t le light 
is a good place to begin. Choose a scene that has movement in it . Think about how the clouds move, waterfalls and 
water flowing or vehicles with their lights on heading down the highway. Each of these show movement that can be 
captured with long exposure photography.

LONG EXPOSURE



What type of equipment or gear is needed?

Neutral density filters are one of the main pieces of 
equipment you'll need to get started. A neutral density (ND) 
filter covers your lens and darkens the light coming in. These 
come in lightness/ darkness of 3-stop to 10-stop. A 3-stop 
filter lets in 3-stops less light and a 10-stop lets in 10-stops 
less light. You can purchase an ND filter to fit  your largest 
lens size (ie 77mm) and get yourself a step-down ring which 
allows you to fit  the ND filter to smaller sized lenses as well. 
There are also Variable ND filters which work like Circular 
Polarizer filters in that they rotate to create a light to dark 
option to use. You can also place filters on top of each other 
or stack them to get to the required amount of darkness you 
need. 

You will also need a sturdy tripod to stabilize your camera. 
Any camera movement will cause your image to be blurred. If 
you don't have a tripod use the ground, a rock or figure out 
another way to keep your camera still. Lastly, you'll want a 
remote shutter, or a phone app to control your shutter 
without touching your camera. Again, we don't want to have 
any sort of motion added to the set up. 

LONG EXPOSURE



How to set up for a long exposure photograph?

First, choose a scene that has movement. Next, compose that scene. It 's very important to get the best composit ion before 
you add your filters and get your sett ings dialed in. Choose leading lines or other options, decide what to include or exclude 
from the frame, how far to zoom in or out. Move around to make sure you have the best composit ion for the subject and 
location you are photographing. 

Focus your subject. This can be difficult with the ND filters on and your camera likely won't auto focus so switch to manual. 
Focus first, then put your filters on or use your camera's live view with a high ISO to check your focus. Just be sure to change 
your ISO back to 100 when done focusing. Shoot in RAW so you have more edit ing options available. Take a test shot at f8, 
1-second shutter speed and ISO 100. This is your start ing point. Check your histogram to see if you're too dark or too light. 
From there make adjustments to your shutter speed and/ or your exposure.

If your image is too dark, use a longer shutter speed. Increase it to anywhere from 5 seconds to 30 seconds so more light is 
being let in. If your image is too light, close your aperture up to f16 -  f22 so less light is being let in. Then experiment with 
longer shutter speeds. Look for movement in the image you capture. Remember to adjust aperture accordingly. Increasing 
shutter speed by 1-stop equals closing the aperture by 1-stop. 

Use bulb mode if you want to photographer longer than your camera allows. Some cameras only allow for 30-second 
exposures. Bulb mode allows you to hold your shutter open as long as you need. 

LONG EXPOSURE



MEMBERS' 
IMAGES



This is a 4-second exposure to flatten the 
water, it  was taken about five minutes after 
sunset in Norfolk UK.

Feedback: LYNTON STACEY
Country: AUSTRALIA
Lou, we forgive you for the length of t ime 
when you come out with an amazing image 
like this. I love the colour in the clouds 
which is reflected in the still water. My eye 
is drawn to the cottage first and then the 
windmill. Perhaps I might have cropped out 
the boat on the left because it takes my eye 
from the cottage, and maybe lightened the 
roof of the cottage to make it stand out 
from the trees behind. Very well done!

Photographer:  LOU MASON-WALSH
Country: UNITED KINGDOM



Has been busy the past weeks and here is 
my late first submission for this challenge. 
This image of the lighthouse was shot 
during the blue hour after failing to get a 
sunset shot which was not that 
spectacular on that day.  My cable control 
wasn't working that day and so I was not 
able to do a longer exposure, so I am using 
the maximum 30 seconds from the camera 
sett ings.

Feedback: LAURA GRIFFITHS
Country: SOUTH AFRICA
Dave, wow this is simply gorgeous. The blue 
hour, the leading lines, the lighthouse 
beautifully lit  and the smoother than glass 
water. I think it 's magical. I can't find 
anything negative to say.

Photographer:  DAVE KOH
Country: SINGAPORE
f/ 16  30sec  ISO160  |   20mm



This image was taken a few years ago, 
but it  nicely fits this month's challenge. 
Used flash to freeze the performer's 
motion while the long exposure blurred 
the light.

Feedback: KERRIE CLARKE
Country: AUSTRALIA
I love the way my eye is drawn from the 
darkness into the light. Love it, 
Erez...wouldn't change anything in this 
image.

Photographer:  EREZ SHILAT
Country: ISRAEL
f/ 7.1  2sec  ISO100



This long exposure photograph was taken just after sunset on Mobile Bay, with the USS Alabama batt leship and 
the Mobile, AL skyline in the background. Clouds would have been a nice addit ion to the photograph, but it  
happened that the sky was cloudless. Because of the cloudless sky, the photo was cropped to a panoramic 
format. A tripod was a must, as the wind was blowing so the water was choppy, but the extended exposure 
smoothed out the water. Small aperture contributed to star bursts on the flood lights near the batt leship.

Feedback: SIG RANNEM
Country: CANADA
Eugene, this is a beautiful sunset/ blue hour image and you were wise 
cropping out the cloudless sky. I love the star bursts -  great shot!

Photographer:  EUGENE BRANNAN
Country: USA
Sony a7R2
f/ 18.0  122sec  ISO50  |   64mm



Took this photo of the lighthouse in 
Cambridge, MD yesterday. Lots of clouds in 
the sky. I used a 10-stop and a 5-stop to 
get the cloud and water effects.

Feedback: PETER BRODY
Country: USA
Barbara, I like the way the color of the sky 
compliments the color of the water. It  
contrasts well with the red roof of the 
lighthouse. I hope you stopped and had a 
crab cake sandwich after your photo shoot!

Photographer:  BARBARA GILBERT
Country: USA
Nikon Z5
f/ 9  61sec  ISO100  |   74mm



shot on a cloudy morning at Torquay, on the west coast 
of Victoria. I wanted to smooth out the waves in the 
foreground, while leaving some definit ion/ form in the 
breaking waves on the horizon. I was particularly drawn 
to the moody sky.

Kerrie, once again you have created a 
magical, mystical scene to go along with a 
brooding sky.

Feedback:  PETER BRODY
Country: USA

Photographer:  KERRIE CLARKE
Country: AUSTRALIA
f/ 11  20sec  ISO100  |   30mm



This challenge has had its trials and errors for me and I have not been able to decide conclusively on what to post. 
Several pre-dawn visits to the beach, some later in the day at low tide, I tried all sorts of things. I used mostly a stack of 
a 10-stop and a 3-stop ND filter and although I got some very long exposures (between two and three minutes) I felt 
that the images have a fuzzy, grainy look (even with noise reduction), strange eerie light, and some kind of art ifact. On 
one of the three minute exposures the sun burst through a hole in the clouds mid-exposure after being safely tucked 
behind thick clouds, and really messed up my image with the bright highlights produced. Ha!  I learnt a lot. That's the 
main thing. In the end this is one of the first groups I shot.

Feedback: DAVE KOH
Country: SINGAPORE
Lovely shot Laura. Love the sunrise feeling. The 
atmosphere is calming and quiet. Nice t ime for 
self- reflections. Nice color tones. Well done.

Photographer:  LAURA GRIFFITHS
Country: SOUTH AFRICA
f/ 18  20.0sec  ISO100  |   32mm



I went to the Jersey shore last night and took 
photos on the boardwalk amusement park in 
Point Pleasant.

Hi Peter, I was just down the road at Sandy 
Hook. These are fantastic images of movement 
and the second one is good with 
complementary colors.

Photographer:  PETER BRODY
Country: USA
f/ 16  2.9sec  ISO200  |   12mm

Feedback: LEILA GONZALEZ SULLIVAN
Country: USA



I've shot a lot of long exposures in the past couple 
weeks, but I haven't produced anything that I felt 
was worth sharing. So, I went back to my 
"mini- falls". Again it  was dark enough to not need a 
filter.  In post processing, I saved my original shot 
as- is and then one 2-stops brighter and one 2-stops 
darker and combined them into an HDR image. Used 
the 'dodge' brush to lighten the "waterfall".

Hi Rachel. I like this perspective and composit ion. 
Also the clarity and brightness of the scene. The 
action on the water is soft and attractive. Well 
done.

Photographer:  RACHEL GILMOUR
Country: AUSTRALIA
f/ 16  2.5sec  ISO50  |   50mm

Feedback: DENIS O'BYRNE
Country: IRELAND



Yosemite Falls was shot last week. The cropped 
image is 1/ 3 of the original full frame and in post 
processing I used the brush tool to highlight the 
waterfalls and increase the contrast on the 
granite walls. The total height of the falls is 2,425 
feet. If you look closely, you can see t iny people in 
the bottom of the image.

Beautiful, Richard!  Great composit ion and just the 
right amount of 'smoothness' (for me). I'd lighten 
the shadows just a bit so we can see more detail 
there... it  could just be my screen though. Great 
shot.

Photographer: RICHARD HUTSON
Country: USA
Leica Q2
f/ 16  1.3sec  ISO100  |   28mm

Feedback: BRENDA POTTS
Country: USA



Cambria (countertops) finally installed the large 
fountain in the pond in front of their manufacturing 
plant in southern Minnesota. So I stopped and tried 
again. I think I would like the opposite viewpoint (not 
directly into the sun), but I did not have permission to 
go onto the property and across the highway would 
not have been ideal either. I made it B&W to remove 
distracting colors from the flowering trees and the 
flags.

Hi Sara, nice composit ion and good movement 
throughout the shot. Well done.

Feedback: DENIS O'BYRNE
Country: IRELAND

Photographer: SARA O'BRIEN
Country: USA
f/ 13  1/ 2 sec  ISO400  |   35mm



I've been trying to get a long exposure of moving 
clouds, but it 's been flat gray or the clouds refuse to 
move... so I opted to shoot Snoqualmie Falls for my 
first entry for this challenge. I was going for dark and 
moody, not dull and muddy. I appreciate any 
suggestions for improvement!  I decreased the 
highlights in the left rock wall and bumped up the 
exposure of the darker rock with the adjustment 
brush, and added a bit of pop to the base of the 
waterfall. Shot last week: ND filter at about 6-stops 
and tried to avoid the dreaded "X" pattern.

Love this photo. Great detail in the rocks and the 
smooth water makes it look surreal. Great job.

Photographer: BRENDA POTTS
Country: USA
Nikon D750
f/ 8  1sec  ISO100  |   24mm

Feedback: BARBARA GILBERT
Country: USA



It  is a shot of a Gilbert. "Hollywood" model 
clock. I shot this the day before I watched 
the long exposure Boot Camp video.The 
door is open because the glass is beveled 
and it proved impossible to shoot through 
it. I cropped it to show only the clock and 
not the embellishments of the case. 
Variable ND filter was at about 5. I like the 
way it shows the nice mahogany case and 
the age of the dial and pendulum of
this 100+ year old clock.

Looking at both versions, I 
actually prefer this one that 
shows more of the case... it  puts 
it  in context. You could edit out 
the items at the bottom to 
remove any distractions. You 
might also try bumping up the 
white point or highlights a bit... 
this may also look really good in 
b/ w. Lovely and creative shot!

Feedback: BRENDA POTTS
Country: USA

Photographer: BRUCE PATTERSON
Country: USA
f/ 32  1.6sec  ISO250  |   105mm



My camera club recently had a sunrise outing to 
one of our local beaches in Sydney, so I actually 
have an image to submit as neither long 
exposures nor sunrises are my usual 
photography genre. I do not possess any filters 
so after watching Brent's video I finally 
understand how to apply a graduated filter in 
Lightroom, and used these new skills on this edit.

Hi, Caroline: A lovely photo of sunrise, especially 
since there were clouds and the rocky 
foreground to wrap around the smooth water. I 
am not a sunrise person either since our beach 
does not have much foreground and I'm not an 
early riser. Sunsets are more my thing!

Feedback: LEILA GONZALEZ SULLIVAN
Country: USA

Photographer: CAROLINE HOLDSTOCK
Country: UNITED KINGDOM
f/ 8.0  4.0sec  ISO100



FEATURED 
ARTIST



The Adelaide Railway Station taken during the blue hour. For 
a different perspective I was low to the ground, hence the 
tail lights a lit t le higher in the image. I have also cropped the 
road and some of the sky, but leaving the name of the 
station visible. I took this while out for dinner with my wife 
for our wedding anniversary -  she's very forgiving!

Photographer: LYNTON STACEY
Country: AUSTRALIA

F E A T URE D 
I M A G E

LYNTON STACEY  
A USTRA L I A



GETTING TO KNOW  
OUR FEATURED ARTIST:
LYNTON STACEY  |  AUSTRALIA

Brent:  How did you get started in photography? 

Lynton:  I had my first good camera in my mid-twenties, a 
Pentax Spotmatic II film camera. This was mainly used to 
take photos of family and our holidays around Australia. 
Immediately my photos were of far better quality technically. 
But I was a very slow learner about composition and light. 
Indeed, it has only been in the last few years since I retired 
that I have started to take the art more seriously and try to 
learn different techniques. My skills started to take a leap 
from the time of a photo tour to Vietnam with Darlene 
Hildebrandt, and certainly joining Bootcamp has been 
invaluable.

Brent:  What inspires and motivates you to continue taking 
pictures?

Lynton: I am married to an artist who encourages me in my 
only art form. I have found that belonging to Bootcamp and a 
camera club, and undertaking online challenges provides 
motivation to improve. One takes a risk putting images out 
for comment, but the feedback is critical for skill 
development.



  "Perfect love drives out fear."  

-  1 John 4:18

Lynton's  favorite inspirational quote:

F E A T URE D 
A RT I S T

LYNTON STACEY  
A USTRA L I A



Brent: What is the most challenging photo you?ve ever taken and how did you overcome those challenges?

Lynton: A style that I find challenging is panning an action at slow shutter speed. My results are not brilliant, trying to 
maintain focus on the subject while keeping all the elements in the right place. I have to keep practising.

Brent:  What advice would you give to someone just starting on their photography adventure?

Lynton: Learn your skills early from different photography tutors, because each can bring a different perspective. Above all, 
be prepared to put your images out for comment and advice.

Brent: What does photography mean to you?

Lynton: Photography is my only expression of art. I am keen to show how wonderfully this world was made and the people 
within it.

F E A T URE D 
A RT I S T

LYNTON STACEY  
A USTRA L I A



F E A T URE D 
A RT I S T

LYNTON STACEY  
A USTRA L I A

Brent: What is your favorite subject to photograph?

Lynton: I am most comfortable with Landscape photography, including Nature such as animals and birds.

Brent: Tell us about the image (the featured image): What was the inspiration behind it? What was your process to get it? 
How did you do the post processing?

Lynton: The photo of the Adelaide Railway Station in the blue hour. In the city I didn?t have access to a high vantage point 
to look down, so I sought a different perspective for light trails. My camera was mounted on a tripod set close to the 
pavement. I tried several different areas to photograph, but this gave the best results. ISO 200 18mm on a micro 
four-thirds, f/13, 8-seconds.

Post processing was in Lightroom CC with basic adjustments to highlights, shadows, whites and blacks, with small 
adjustments to the vibrance, clarity and vignette. I cropped the image to reduce the roadway and some sky, and adjusted 
the perspective on the building.
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IMAGES



I was walking in my backyard and 
noticed these spinning wheels and 
decided to do the long exposure.

Juan, very creative image. It makes you 
pause to try to figure out what you are 
seeing.

Photographer: JUAN ACOSTA
Country:  USA

Feedback: PETER BRODY
Country: USA



April has been really busy with dog surgery, 
vaccination celebration, and start ing plants for the 
garden. I had to go back in t ime since I'm still 
restricted on activity because of a recurring foot 
injury during my fall last year. This photo is from 
2015 when I did my first long exposure and first 
fireworks photos in Albuquerque, New Mexico 
during the Hot Air Balloon Fiesta. No filters were 
used for this photo. I don't think I even owned any 
filters for that camera. I might have but I probably 
didn't know how to use them.

Gosh Karen this is beautiful. We have to give 
posit ive recommendations and crit ique to one 
another but I can't think of anything to suggest. The 
colours are great, the composit ion is lovely (if one 
can work out composit ion for fireworks??) and the 
detail is terrific. So well done.

Feedback: LAURA GRIFFITHS
Country: SOUTH AFRICA

Photographer: KAREN PADILLA
Country: USA
Canon Rebel T2I
f/ 8  5sec  ISO200  |   55mm



Lovely image and I like your long exposure 
water. Creates a nice eye leading through the 
image and a contrast between colors and 
texture between water and environment. Nicely 
done.

Feedback: EREZ SHILAT
Country: ISRAEL

It  is Bassi Falls in the Eldorado National 
Forest /  Lake Tahoe area.

Photographer: KEVIN GRIESE
Country:  USA
f/ 9.0  2sec  ISO100  |   21mm



Leila, I noticed there are a couple dust spots on 
both the right and left in the sky, just above the 
horizon. There should be a lens distort ion slider 
in the software you use to correct the bow. I 
have used it a few times on my own images. I 
like the changes in exposure. Well done.

Feedback: SARA O'BRIEN
Country: USA

Long exposure has been a real challenge for me 
because I didn't know to use a strong filter and so all 
my photos were way overexposed. Yesterday my 
local classmates and teacher had a photo shoot at 
Sandy Hook Beach here in New Jersey. My teacher 
helped me select the correct filters and that made all 
the difference, plus I learned some new things about 
my camera. So, here is one result from our 
expedit ion yesterday, waves washing in at the Jersey 
Shore. Shot on Manual and stacked a 2-stop ND 
filter and a 10-stop ND filter.

Photographer: LEILA GONZALEZ SULLIVAN
Country:  USA
Nikon D5300
f/ 22  2sec  ISO100  |   26mm



Great idea and nicely executed. A suggestion would 
be to close the aperture a bit so you lessen the burnt 
out circles in the centre of the pic -  might require a 
bit of experimentation. I trust you daughter is up to 
swirling more burning things around -  sounds like 
fun.

Feedback: NICK ELLIS
Country: AUSTRALIA

We used a wire whisk and stuffed a piece of steel 
wool inside it. Tie a string to the end and set the steel 
wool on fire. Then swing it around so it flares up and 
bits fly off. This one is moving toward the camera.

Photographer: MICHAEL STREET
Country: USA
f/ 4.5  30sec  ISO1250  |   35mm



Photographer: NICK ELLIS
Country: AUSTRALIA
f/ 14  13sec  ISO50  |   28mm

I've done a bit of long exposure photography, but 
no nightt ime moving car lights
So armed with the trusty camera and tripod, a 
couple of lenses and other bits and bobs I 
wandered out after dark. Snapped this, managed 
to get a car turning left and one turning right and 
and only one coming towards me.

Hi Nick. Nice car trails. I do think that this shot 
could be improved on in Post. I would look at 
increasing the exposure by a stop or two. This 
would bring a bit more clarity to the whole 
scene. It could also add to the Depth of Field 
and increase the star burst effect on the 
street lights. I would start by hitt ing the Auto 
Exposure in Lightroom and then adjust from 
there. I think you would get a lot more life into 
this shot. Well done.

Feedback: DENIS O'BYRNE
Country: IRELAND



I have the same challenges here Sig -  and still 
want to go shoot mine. Great work merging 
various light trails you should be proud of this 
image it 's very interesting. I like how the traffic 
lights have all 3 lights lit  up too and that dark 
purple sky rocks!

Feedback: BRENT MAIL
Country: AUSTRALIA

Photographer: SIG RANNEM
Country: CANADA
I have wanted to post a photo of light trails, but have had 
some challenges since I live in a rural area. There are no 
beautiful or interesting buildings to use as a background 
unless I drive for two hours to Toronto -  currently a COVID 
hotspot. In addit ion there is very lit t le traffic in our area in 
the evenings, again because of the pandemic. So I have 
ended up creating a composite photo made up of 10 images 
-  perhaps the craziest photo of this challenge?!  I shot about 
60 images and picked out the 10 I thought were the most 
suitable. The next hurdle was to find a way to combine them 
into one. I believe this can be done well in Photoshop, but 
my Photoshop skills are weak. I ended up using the 
Photomerge Group Shot feature in Photoshop Elements. 
The sett ings varied throughout the shoot. Most of the t ime 
the exposure t ime was about 5-6 seconds, just enough time 
for a car to cross the intersection from standstill. Since 
daylight slowly faded away I had to adjust aperture and ISO 
to suit.



Hi Anthony. I like the depth in this shot. 
Your foreground emphasizes this. Well 
done.

Feedback: DENIS O'BYRNE
Country: IRELAND

Photographer: ANTHONY CADDEN
Country: AUSTRALA
f/ 20  30sec  ISO50

I have tried to create a fine art B&W long exposure of a 
grain terminal. Using a tripod, the shutter releases the 
10-stop ND filter. Made the water turn more into a fog. I 
kept the foreground rock to give a sense of depth to the 
photo. This was taken at 6 pm for low light and to get 
the longest exposure. I posit ioned myself here as I had 
the full moon rising (used PhotoPills to get my posit ion, 
but the 40mm focal length had the moon only as a small 
dot that acted as a distraction. The black and white 
conversion was using a black and white gradient profile, 
which left me with the full HSL panel to play with and 
not just luminosity sliders.



Glenys, I like this image which is so typical 
of rural pubs in Australia. The image is 
sharp, and also shows movement from the 
car. I too prefer the first amended image 
without the yellow lines. The star burst 
effect from the street light is good, 
although a lit t le too intense for my 
preference as it draws my eye to it .

Photographer: GLENYS RUTH PRINS
Country: AUSTRALIA
Nikon D7200
f/ 10  1/ 2sec  ISO250  |   18-270mm

Feedback:  LYNTON STACEY
Country: AUSTRALIA

Due to all the wet weather we have been having, I 
have not been able to get out and do some Long 
Exposure shots. This photo is from a night out in 
Bundaberg with some photography friends in March 
2019. Hopefully I will be able to get out soon and take 
similar photos of car light trails in the near future. 
Imported into Lightroom, Preset Classic Crisp & Clean, 
Auto Straighten, Crop.



Hi Greg. Interesting composit ion. To me I see the 
gaping mouth of some prehistoric animal. 
Interesting capture of the light at play. Well done.

This image was taken in Antelope Canyon 2 years 
ago. No filter (am yet to purchase! ). I was fortunate 
that tripods were allowed IF you paid a lot extra and 
went in a smaller group of people. So I happily chose 
to pay extra. I agree with Brent about visit ing 
Antelope Canyon if you ever have the opportunity. It  
is a totally unique experience, but you have to be 
well prepared and know how to use your equipment 
with fast changes as t ime allowed at each location is 
brief and is strict ly monitored.

Photographer: GREG SKEHAN
Country: SINGAPORE
Canon 5D Mark11
f/ 11  2sec  |   70-200mm

Feedback:  DENIS O'BYRNE
Country: IRELAND



Awesome shot. Beautiful smoothness to the 
water and crisp detail in the rocks. I like how 
you composed the shot too.

Feedback: BARBARA GILBERT
Country: USA

Photographer:  JIM GAGNE
Country: USA
Canon 80D
f/ 18  1.6sec  ISO200  |   24mm

Currently I'm not able to get out and about but hope things 
will open up later this year. Meanwhile, here's an image of a 
waterfall in Sequoia National Park I took in 2018 during a 
national parks workshop. This is the best of my 
long-exposure shots that day. My hope is the brilliantly lit  
rocks in the lower right don't overpower the waterfall. I 
considered lightening up the water itself (i.e., burning it in) 
but believe it 's better as is. Several shots that day had 
trouble with movement despite the camera being mounted 
on a tripod. One piece of advice I've learned since is always 
to take a second shot WITHOUT the ND filter so you can 
blend them together in case movement spoils the sharper 
portions of the image.



My niece and her bestie cooperating with 
me with sparkles. LOL! !

Photographer: KERI DOWN
Country: AUSTRALIA
f/ 22  1.3sec  |   22mm

Keri, I love sparklers!  They bring back so many 
fun memories from my childhood. Love the 
hearts. I would maybe try to clone out the long 
line on the right heart and the smudge that Peter 
mentioned. Well done.

Feedback: SARA O'BRIEN
Country: USA



Great capture with that nice wide angle. I love 
the flow of water, all the vegetation either side, 
and the lines of rock in the foreground. I think 
that lift ing the shadows to reveal more detail 
either side of the falls, and toning down the sky 
might improve this. Definitely worth the walk!  
Well done.

Hi all ,back home after nearly a month on 
the road & a lot of photos to go through & 
have only done a handful ,this is my 1st 
post of a waterfall I had to hike to but worth 
the trek.

Feedback: KERRIE CLARKE
Country: AUSTRALIA

Photographer: PETER DWIGHT
Country: AUSTRALIA
Sony A7III
f/ 10  2sec  ISO2000  |   16mm



Hi Rodney, You were in the right spot to 
capture these amazing clouds. It looks as 
though they were shot out of a canon. It is so 
interesting to see what the results of long 
exposure are. Quite unpredictable and fun.

I have done long exposure water photos many t imes 
before, so wanted to try my hand at long exposure 
clouds for this challenge. Nature hasn't been helpful 
recently as I needed to find a day with some clouds but 
not a sky full (or empty), and also enough wind to 
actually move the clouds. I have plenty of trial photos 
from over the last few weeks or more that didn't quite 
work. Eventually I found a location and t ime yesterday 
to get this photo. Using my cameras Live Composite 
mode to further increase the exposure t ime for more 
cloud movement.

Feedback: LAURA GRIFFITHS
Country: SOUTH AFRICA

Photographer: RODNEY CHARLTON
Country: AUSTRALIA
f/ 6.3   5min  ISO200  |   12mm



Love this very powerful image, Ron. The tones in B & 
W are beautiful, as is the detail on the architecture 
and streetscape. My first gut feeling was that you 
might crop from the left. but then I feel that your 
composit ion makes me feel that I am just gett ing a 
glimpsing "peek" of the streetscape and the trees 
are trying to hide the church, but not quite. This 
image raises a lot of emotion for me, makes me 
think, and feel. about my early upbringing, which 
was not so great within that institution. The broody 
clouds above the church just make this image for 
me... I don't know what your intention was with this 
image , but it  really moves me. So so Good!

It?s taken me a long t ime to think through what I 
might dare to submit for this challenge, never 
having previously engaged in long exposure images. 
I spent some time exploring our local North London 
suburb in search of something that might work, 
keen to shoot something new. Walking along a 
disused railway cut, over a viaduct, this view of our 
local church caught the eye. Not having come 
equipped with my tripod I used a thick twig under 
the lens, balanced on the crumbling wall of the 
viaduct and experimented with my new 10-stop 
filter. Quite a bit of edit ing in Lightroom, mainly 
cropping, removal of distractions and trying to 
enhance the black/ white contrasts. I chose B&W 
because I liked the look and I thought that it  better 
captured the age of this 100+ year old suburb of 
London that used to be a half day?s coach ride from 

Feedback: KERRIE CLARKE
Country: AUSTRALIA

Photographer: RON DU BOIS
Country: GREAT BRITAIN
f/ 14  20sec  ISO100  |   18mm
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