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Photographer:  NICK ELLIS
Country: AUSTRALIA
f/ 8  4.0sec  ISO50  |   42mm

Have been a tad indecisive about this challenge. Have 
some ideas and quickly reject them as probably not 
producing a reasonable photo. I'm liking what others 
have posted and may just 'borrow' a couple of ideas. 
Lockdown isn't helping either (looks like another 4 
weeks (hmm). So I thought I'd show another of the 
Newcastle Wharf Fountains I took back on 21 June. 
This was taken from the other side of the fountain 
(facing east). I left this one in colour.



Brent Mail

DRILL INSTRUCTOR'S MEMO

WELCOME TO ISSUE 40 OF 
PHOTO BOOTCAMP MAGAZINE!  

Let's look at LIGHT this month

Light is everywhere. Creating Night Art allows you to 
train your eyes to see light everywhere and in a 
different way, and it can really stretch your creativity. 

When you remove the sun it becomes all about 
capturing the light and about your composit ion. 
Which is great for expanding your creative and 
photography knowledge.

In this month's issue we're talking about night art 
photography. So grab your torches, sparklers, or just 
enjoy the night sky and let 's get creative.

We will cover the different ways you can create night 
art photography. We'll talk about how to capture the 
night sky or the various light sources. 

Then, we?ll jump in and see the night art photos our 
BootCamp members have created.



NIGHT ART



"Only in the darkness 
can you see the stars"

~ Martin Luther King Jr

NIGHT ART



NIGHT ART

What is Night Art?

The definit ion of night art (or night light) is capturing images without the aid of the sun. Whether that is star light, moonlight or 
art ificial light. 

Using our cameras to capture images using different types of light, whether natural or art ificial, often involves long exposures 
and wide open apertures. This can range from streetlights, to lightning, sparklers and fairy lights.

Night photography can be an art ist ic and creative way to photograph your subject.

Why create night photographs?

Light is everywhere, even at night. Creating night photography allows you to train your eyes to see light everywhere and in 
many different ways. It can really stretch your creativity especially if you only have one light source and one light direction and 
then it becomes all about your composit ion.

Shooting at night or with a single light source is a great way to expanding your creative and photographic knowledge..



Night photography tips:

The first thing you need to do is shoot at night (between sunset and sunrise). Alternatively you could shoot indoors with 
art ificial lights ? as long as your main light source is not the sun. Then decide what is your main point of interest in your scene. 
This is very important because it will determine where you place your main point of interest in relation to your main light 
source. Sometimes the light itself could be your main subject and you can then add in a secondary subject to your scene. 

How can you make your scene more artistic? Perhaps if you are shooting the night sky, try adding some light painting to your 
foreground with a torch (flash light). Balancing between the light from the night sky, the ambient light and your torch can be 
challenging but once you get this right it  feels so rewarding. How about photographing a performing art ist or an event. 
Experiment with different shutter speeds to freeze the action or slow it down and capture the movement ? think of a fire 
twirler at night. This is a super fun way to create interesting night art images. Remember that when it comes to night 
photography it?s all about composit ion so keep looking for different angles (low or high perspective) and decide what to include 
or exclude from your scene ? to creates a more dynamic and art ist ic image.

Consider your depth of field, do you want it  shallow or deep? If you?ve got mult iple light sources sometimes the secondary 
lights can be distracting so a shallow depth of field would blur them out and make for an interesting background. What about 
exposure t imes, can you add a long exposure to make your images more art ist ic?

If you can?t get outside at night then take things inside and get art ist ic, try a self-portrait with art ificial light or studio lights. 
You could try using candles or sparklers or fairy lights as well ? they make for unusual images. What about light trails from 
cars or trains. Remember it  really is all about your light, your subject, and the composit ion to capture beautiful and art ist ic 
night art.

As with any images you create, take your t ime and be aware of your composit ion ? watch for distractions before you click that 
shutter...

And above all have fun!  

NIGHT ART



MEMBERS' 
IMAGES



Still focusing on the moon. This t ime I was 
happier, being in the right place for a short t ime 
after sunset for the soon-to-rise moon. I knew 
what t ime the moonrise was, but that being on 
the horizon, my view was looking across a 
valley to the mountain top opposite and 
wait ing for it  to appear over the peaks. That 
t iming I was not sure of as I don't know the 
height of the mountain. When it did appear, it  
was with almost alarming speed. I kept 
thinking my tripod head was moving even 
though I had t ightened it so much to stabilise 
the heavy lens. My hubby said to me no, it 's the 
speed of the moonrise which had me struggling 
to keep it in the right place in the frame. This 
had a slight crop to get it  on the thirds.

Feedback: JIM GAGNE
Country: USA
Really nice shot. Tack sharp, great 
composit ion, Because the moon is actually 
small in the sky, you really did need that 
600mm lens. A few years ago, I tried 
shooting the blood moon (total lunar eclipse, 
very dark! ) at about a 1-second exposure. 
The image was really blurred. Turns out the 
moon moves really fast in the sky, so your 
1/ 100 sec exposure was perfect.

Photographer:  LAURA GRIFFITHS
Country: SOUTH AFRICA
f/ 8.0  1/ 100sec  ISO100  |   600mm



Another ride at our Fantasy Island Park (which I would 
NOT go on). The tower changes colors constantly and 
the feet sticking out as the carriage goes up and down 
several t imes is amusing. It was hard to decide on an 
angle to shoot from so I took lots of versions. The 
colors here seemed best.

Feedback: LYNTON STACEY
Country: AUSTRALIA
Leila, this is an image that catches the eye. My eye is 
drawn up to the top from the bottom. The red 
platform provides an interlude. You have managed to 
keep it in focus even with f/ 5. Well done.

Photographer:  LEILA GONZALEZ SULLIVAN
Country: USA
f/ 5  ISO800  |   16mm



This lockdown is a pain & didn't get out so I am 
using this shot from my last visit to Dubai with 
my wife (in the pic) at this majestic palace style 
accommodation. We got upgraded to which 
was magnificent. And at night, wow.. Hence, 
the photo. Sony camera with Sigma 18-125mm.

Feedback: JIM GAGNE
Country: USA
Really nice composit ion, including 
diagonal angle, reflections in the pool, 
and the woman on the far right. 
Really compelling lighting. I hate 
landscape shots with some dude 
standing on a peak in the middle of 
the shot; it  seems trite. But your lady 
is much more subtle. Why is she on 
the phone?

Photographer:  PETER DWIGHT
Country: AUSTRALIA
f/ 4  .2sec  ISO1600  |   27mm



I took this photo on the course with Brent. He had 
organised for the local indigenous people to cleanse us 
with a smoking ceremony and welcome us to their 
country. The sun was sett ing and it was a spiritual 
moment. For me, this photo captures some of that spirits. 
The aperture was wide open and the shutter speed fast 
enough for me to handhold. It is grainy.

Feedback: RICHARD HUTSON
Country: USA
Dianne, great image. The lightened background works 
best. I love the way you have allowed the flame to capture 
the man's face.

Photographer:  DIANNE PACEY
Country: AUSTRALIA
f/ .2.8  1/ 80sec  ISO10000  |   65mm



Just after a heat wave. Temps up in the 30's on 
a daily basis for close to two weeks. Too hot 
really. This morning is a lit t le fresher and a 
welcome relief. This project is very challenging 
for me given that it  is not dark until after 
10/ 10.30 at night, which for me is too late to be 
going out with a camera etc on one's own. I 
have therefore just completed a garden shot 
with three different sett ings. Used a led Torch 
for the lighting.

Feedback: PETER BRODY
Country: USA
Denis, I like the black and white one. 
After reading that they are under an 
umbrella, I zoomed in to see the thin 
white lines were streams of water. 
Well done.

Photographer:  DENIS O'BYRNE
Country: IRELAND
f/ 4  1/ 160sec  ISO6400  |   70mm



This is my image for this challenge. I 
wanted to create it for a long t ime and this 
challenge was a great opportunity to make 
it happen. Blended a few images for 
illumination and focus. Used light bouncing 
from ceiling and wall to add light to the 5 
candles in the scene (2 are in the 2 sides of 
the banana).

Feedback: DENIS O'BYRNE
Country: IRELAND
Hi Erez. This has great creativity to it . I like 
the lighting, the effect of the sparkles to the 
side. Just a tad t ight on the left side. Again, 
great work. Well done.

Photographer:  EREZ SHILAT
Country: ISRAEL
f/ 1.2  ISO800



I've been in a hard lockdown since the start 
of this challenge. Restrict ions have just 
eased a bit today. The weather has not 
been so great for outdoors night shot (rain, 
heavy cloud, or super windy) so I opted for 
a night shot indoors. I took this Camellia 
flower stem from the garden and shot in a 
darkened room using a torch for the 
lighting.

Feedback: ROMY VILLANUEVA
Country: PHILIPPINES
Hi Kerrie. Good to know you're okay. I love it 
when you take low key shots of flowers 
and even better in B/ W. Love the targeted 
soft lighting and the shadows. Beautiful!

Photographer:  KERRIE CLARKE
Country: AUSTRALIA
f/ 11  6sec  ISO100  |   50mm



After scutt ling down the mountainside in near dark after my moon photograph then wandering around my local 
harbour a few nights ago with my husband, making it quite clear I needed institutionalising (after all who walks around 
a dark harbour in the night...) but I couldn't find anything remotely not polluted with local light. This weekend we 
headed off to a remote national park, staying on the beach and I am hoping to get some decent shots but it 'll be full 
moon by then, so Milky Way won't work. I've checked all the rising t imes of the moon and sett ing t imes of the galactic 
core on Photopills and it won't work even for a small slice of t ime without the moon being in full force/ face. Perhaps 
some star trails..But I digress, I won't have any images in t ime for the end of this challenge. Thus, I decided to make the 
best use I could of the edit ing software so I can hopefully nail it  when the night skies favour me and the weather 
cooperates. So, I had to resort to my view from home yet again, but I shot 20 images of 5 seconds and stacked them in 
Starry Landscape Stacker to deal with the noise and I'm pretty happy with the outcome as well as having learnt so 
much in the past few weeks overall.

Feedback: KERRIE CLARKE
Country: AUSTRALIA
Wow!  I like your composit ion. My eye 
flows from bottom left, through the 
reflections, to the headland on the 1/ 3 
intersection. Love the smooth, beautifully 
lit  water, and that golden light spilling out 
onto the horizon. If anything, my only 
suggestion might be to lose a bit of sky, 
which I feel might bring more attention to 
the headland. Nice work, Laura!

Photographer:  LAURA GRIFFITHS
Country: SOUTH AFRICA
f/ 10  5.0sec  ISO1600  |   40mm



I went into Manhattan for the first t ime in a year and a half. My wife and I went in to see the Van Gogh Immersive 
Experience. It was incredible ! ! !  If you have chance to see it, please go. The animation, colors, and music were 
amazing. We were in a warehouse that was converted into a theater. The movie was on a 30-  minute loop that circled 
around all four walls and the floor in 3 different rooms. I used my iPhone. I used a triptych to tell the story of a creative 
version of Starry Night. It  was hard to pick only 1 photo. It came out a lit t le darker when I decreased the Jpeg size for 
Boot Camp. I hope they make you smile and dream for the dawn of a brighter day.

Feedback: LYNTON STACEY
Country: AUSTRALIA
Yes, the brighter image is better. The phone 
has done a good job to capture the colours 
and keep it sharp. And the triptych conveys 
much more of the story than a single image 
could.

Photographer:  PETER BRODY
Country: USA
f/ 1.8  1/ 30sec  ISO640  |   4.25mm



I have always really admired images like this. 
You've done an excellent job Peter!

Back in full lock down again. Just thought i 
would try something totally different & out of 
my comfort zone & have wanted to do for some 
time now, so I went on the net & ordered some 
LED strip lights & made a lightsaber of sorts for 
some light painting. This took 4 goes to get this 
and now I'm hooked.

Photographer:  PETER DWIGHT
Country: AUSTRALIA
Sony A7III
f/ 16  30sec  ISO100  |   28mm

Feedback:  KERRIE CLARKE
Country: AUSTRALIA



It 's not on topic as the moon is lit  by the sun. This 
is a shot of this month's "blue moon". I was 
attempting to shoot this from my backyard. I had 
houses on a hilltop, about 1 km away, that I 
thought would align with the rising moon and I 
would have both in focus. Well, the alignment 
wasn't exact and I had too small of a window so I 
had to go out to the front yard. The trees were a 
lot closer so they weren't in focus, but I did 
manage a decent shot of the moon, just past 
sunset. It 's supposed to rain the rest of the week.

Feedback: SIG RANNEM
Country: CANADA
Hi Rachel. I believe this nice shot of the moon is 
quite legit in this challenge. Yes, the moon is lit  by 
the sun, but the photo was taken after sunset and 
before sunrise, which is the determining 
constraint as I understand it. I have tried 
photographing the moon myself but with lit t le 
luck. This is a good result!

Photographer:  RACHEL GILMOUR
Country: AUSTRALIA
f/ 11  1/ 15sec  ISO800  |   400mm



I?ve been fascinated with the eerie appearance 
of this house and how the ?Streetlight? would 
work together as a composit ion for several 
days, so last night I finally got out with my 
camera.

Hi Richard. What grabs my attention here is the 
simplicity. It  is not overstretched and good use 
of available light. The soft starburst is effective 
and not overdone. Well done.

Photographer:  RICHARD HUTSON
Country: USA
Sony A7RIV
f/ 8.0  1/ 6sec  ISO800  |   110mm

Feedback: DENIS O'BYRNE
Country: IRELAND



Indonesia has become the new epicenter of the 
Delta variant virus and we are on a hard lockdown. 
I am confined to my home opting to work from 
there. No other place to go. I opted to try using 
light patterns in another product photography 
using whatever available source I could find. For 
this project, I used my night lamp as a source of 
light pattern. The lamp has an outer prism shell 
that rotates while the color of the light changes. 
The prism projects colored lights on the walls and 
the ceiling. For the product I chose another 
cologne with a very popular logo. The shot is a 
combination of high speed capture and long 
exposure in one frame. I put the flash with a 
diffuser behind the product to illuminate the 
subject from the back and make the logo more 
distinct. The night lamp projected the colored light 
patterns on the wall that also served as the 
background.

Hi Romy. Your ideas and your photography are 
amazing. I love this shot with all of the colours 
behind it and yes, I too prefer it  without the tube.

Photographer:  ROMY VILLANUEVA
Country: PHILIPPINES
Lumix G95
f/ 14  1/ 128sec  ISO200  |   282mm

Feedback: JENINE TRACEY
Country: AUSTRALIA



We had quite an event with Hurricane Grace!  Had 95 MPH winds, thankfully not sustained. It is incredible the amount 
of trees and damage it did. No one was really prepared for Grace, thinking a Tropical Storm, nothing would really 
happen. It became a hurricane right as it  passed, we did have an eye that passed. Thankfully, we just had downed trees 
and no electricity for a day and into the night. So, I apologise for another meteor shot. I have only just got a chance to 
really review and edit. The green streak on the right, I think, was a passing plane or satellite, but it  could have been a 
dimmer meteor, but the one parallel with the rocks was amazing! ! !  I had to tone down the light on the bluff as there 
was a street light which "painted" it  for me. Worked out OK. I did try to take out the passing cloud, but it  messed up the 
milky way!  The Milky Way was at the dim side, I was not near the Galactic Centre, which was way west of us. But all in 
all, it  was excit ing to watch!

Great capture Sheree. As you mentioned the 
milky way was at the dim side. Nikon d750 is 
a full frame camera and you used 14mm. 
Applying the 500 rule, the maximum exposure 
duration you can use without noticeable star 
movement is 500/ 14 or 35seconds. Your 
exposure was 15 seconds that means you 
still have plenty of t ime to expose the milky 
way. Hope this helps.

Photographer: SHEREE EBANKS
Country: CAYMAN ISLANDS
Nikon D750
f/ 2.8  15sec  ISO4000  |   14mm

Feedback: ROMY VILLANUEVA
Country: PHILIPPINES



Trying a different subject matter (no available models, 
no fires allowed, smoky skies, etc.). I think it 's a good 
start, but I need some constructive crit iques that I can 
apply to another round of shots. The Chevelle was 
parked a lit t le close to the wall and I didn't feel like 
moving it last night. Next round, I'll allow more space 
around the far right front. Light-painted with a 
flashlight/ torch but I need more practice to keep it 
smooth without bright spots. :)

This is a super image, Brenda. I do love the way you 
have light this. I may have shot it  a lit t le lower -  
maybe with the lens and even with the headlights. 
Happy practicing with the light painting!  I am very 
challenged by that!  :). Well done.

Feedback: SHEREE EBANKS
Country: CAYMAN ISLANDS

Photographer: BRENDA POTTS
Country: USA
Nikon D750
f/ 6.3  10sec  ISO50  |   24mm



His photo was shot at our Esplanade (Theatre by 
the Bay) in the city. It  is not everyday that the 
lighting is on due to the current situation. As our 
National Day is on the 9 Aug , I was lucky and this 
is good t iming to get a shot of this cityscape.

The colours and leading lines make a great 
composit ion. You have blurred the reflected colours 
in the water beautifully. Lovely photo.

Photographer: DAVE KOH
Country: SINGAPORE
Nikon D750
f/ 16  20sec  ISO100  |   24mm

Feedback: DIANNE PACEY
Country: AUSTRALIA



FEATURED 
ARTIST



The image is of one of the boats in 
Newcastle Harbour. Due to the area being 
so busy during the day, I took the photo at 
night as to be able to capture the mood and 
stillness. I also love the reflections on the 
water.

Photographer: PAUL FULLER
Country: AUSTRALIA
f/ 5.6  1.6sec  ISO400  |   85mm

F E A T URE D 
I M A G E

PAUL FULLER  
A USTRA L I A



GETTING TO KNOW  
OUR FEATURED ARTIST:
PAUL FULLER  |  AUSTRALIA

Brent:  How did you get started in photography? What was 
your inspiration?

Paul:  .When I was young, I realised that a photo would 
capture a key moment in life. I started taking photos of my 
family and then that expanded to photos of holidays, sporting 
events as in surfing and motorsports, landscapes and wildlife.

Brent:  What is it you hope to express to your audience with 
your photography? What is your strategy for accomplishing 
that goal?

Paul: With my photos, I like to show expression, feeling and 
movement. My strategy is, knowing the right settings on my 
cameras and when to use them. The use of proper lighting 
and being able to use the slow shutter speed to create 
movement.

Brent: If you could travel anywhere in the world specifically 
to take pictures, where would you go? Why?

Paul: My dream photography trip would be to go on an 
African Safari. I would love to be able to capture the animals 
in their natural habitat.



  "Skill in photography is acquired by 
practice and not by purchase."  

-  Percy W Harr is

Paul's  favorite inspirational quote:

F E A T URE D 
A RT I S T

PAUL FULLER 
A USTRA L I A



Brent: What inspires and motivates you to continue taking pictures?

Paul: Always striving to take better photos with "mood and atmosphere".

Brent:  What is the most challenging photo you?ve ever taken and how did you overcome those challenges?

Paul: When taking the photo of the Bellbird, the biggest challenge was actually finding it. I could always hear the bird but not see it. 
I was walking at our local dam, when I heard a Bellbird, I stayed very quiet and then tuned into the direction where I heard the 
Bellbird's call. I shifted my lens to full zoom. I then focused and followed the tree branches until I found it.

F E A T URE D 
A RT I S T

PAUL FULLER 
A USTRA L I A



F E A T URE D 
A RT I S T

PAUL FULLER 
A USTRA L I A

Brent: How do you educate yourself to improve your photography skills?

Paul: I find I learn more from watching videos online than what I do by reading books. When I'm out in the field, I use the 
Histogram and also zoom in to check the detail on the display screen. I find after taking my photos I always check the shot 
to see if I have to readjust any of my settings. I also use a checklist, and study my subject before I leave home.

Brent: Tell us about the image (the featured image): What was the inspiration behind it? What was your process to get it? 
How did you do the post processing?

Paul: The image is of one of the boats in Newcastle Harbour. Due to the area being so busy during the day, I took the 
photo at night as to be able to capture the mood and stillness. I also love the reflections on the water.



MEMBERS' 
IMAGES



I have never used lighting at night before 
and was trying to copy a photo I had seen. 
I don't have anyone who has the patience 
to model for me, so it is a self portrait. It  
took ages to get the lighting anywhere 
near correct. In the meantime, the rain had 
stopped and I lost the nice effect of the 
rain drops in the light. I forgot to take the 
ISO off automatically, so it is very high. 
Anyway, helpful suggestions for this type 
of photography would be appreciated. 
Especially to avoid looking like a head 
coming out of the dark.

Dianne, your effort to get the lighting right 
was a great success with beautiful soft 
tones on your face and hand,  the bright 
white light overhead and on the edges of 
the book. The dark negative space 
surrounding the point of interest sets this 
image off perfectly. Well done!

Feedback: RICHARD HUTSON
Country: USA

Photographer: DIANNE PACEY
Country: AUSTRALIA
f/ 2.8  1/ 125sec  ISO12800  |   31mm



This is my attempt at capturing the 
blood moon earlier this year. 

Great Keri,. Gett ing a blood moon is so cool. We 
rely on so much, especially with something so 
special as a blood moon. If the clouds come over 
or whatever, we are done and it can't be repeated 
any t ime soon thereafter. So well done.

Feedback: LAURA GRIFFITHS
Country: SOUTH AFRICA

Photographer: KERI DOWN
Country: AUSTRALIA
f/ 5.6  2.5sec  ISO800  |   250mm



Image is taken at Rotary Park near our house in 
Adelaide. Lights are strung between the palms. I 
was down low, looking up, during the blue hour. 
Two images are combined in Photoshop. The 
base image is at 16mm, and the second image 
was zoomed 16-55mm during the exposure.

What a unique perspective Lynton. My 
spontaneous reaction to it  was 'Wow! '. I 
love the event, leading lines from the lights 
drawing you into the photo and the 
starbursts at the end. Well done on gett ing 
the zoom lines straight.

Photographer: LYNTON STACEY
Country:  AUSTRALIA
Sony A6600
f/ 10  5sec  ISO400  |   16mm

Feedback: CAROLINE HOLDSTOCK
Country: UNITED KINGDOM



Coming in at the end of this one and seeing a lot of 
great work. I have posted night shots for some of 
my photos before so I wanted to work on 
something new. I tried a variety and in the end I 
thought my daughter was great in this one, in our 
back yard with an interesting prism.

Michael, such a lovely portrait, a keeper to print for 
sure. The lighting is wonderful and soft and the 
prism looks as though it is the one shedding the 
light on her face. More lighting in the background 
gives a warm glow. So well done.

Feedback: LAURA GRIFFITHS
Country: SOUTH AFRICA

Photographer: MICHAEL STREET
Country: USA
f/ 2.8  1/ 8sec  ISO1600  |   46mm



Great pano, Nick!  On my screen, it  looks like it  
could use 1 stop more of exposure! ? Otherwise, 
a gorgeous view. Maybe we'll get to see that 
scene again, in the not too distant future.

Feedback: RACHEL GILMOUR
Country: AUSTRALIA

Back into the archives for my last shot.

Photographer: NICK ELLIS
Country:  AUSTRALIA
f/ 8  2.0sec  ISO100  |   70mm



Sara, I remember this lantern. The warm 
candlelight is nicely exposed. I really 
love the extra splash of subtle light over 
the top. It brings out great texture in the 
metal. Well done.

Photographer: SARA O'BRIEN
Country: USA
f/ 16  5sec  ISO160  |   31mm

Feedback:  KERRIE CLARKE
Country: AUSTRALIA

Last week we drove our youngest 
daughter (22) out to Seattle, WA for a 
year. She is a part of City Year Seattle, 
which is part of the AmeriCorps program. 
Lots to do in the weeks leading up to and 
then the road trip. I have lots of great 
images from the trip. Unfortunately, none 
fits this brief. Anyway, I will hopefully 
have one more to submit before the 
challenge is over. Metal Lantern, some 
may recognize from one of the early 
challenges, with a lit  3 wick candle and 
with one sweep of a flashlight.



Wow, Sig. This is awesome. Love the mood 
you've created. The splash of foreground 
light is beautiful, and lighting up the 
headlights was perfect for this image. So 
well done!

Resurrection! ? This is an old Fargo 100 truck from the early 
1960s left in a small conservation area (why there?) in our 
township. The headlamps were gone of course. I got hold of a 
couple of battery operated magnetic orb lights which fit  
perfectly in the headlight cavit ies of the old truck. The magnets 
attached to the back of the cavity. The rest was a matter of 
shooting the scene after sunset and using a flashlight to 
illuminate the truck a bit. This photo is from my first shoot 
where I used a relatively short exposure t ime of 0.6 sec. I came 
back a couple of nights later for a second attempt, this t ime 
with very different sett ings: f/ 16 and 13 secs. This created nice 
starbursts in the lights which I liked, but the lighting of the 
scene otherwise was not as good.

Photographer: SIG RANNEM
Country: CANADA
f/ 2.8  ISO100  |   34mm

Feedback:  KERRIE CLARKE
Country: AUSTRALIA



Caroline, I love the sepia tone of the second 
one. I may tone it down to give the writ ing a 
lit t le of a pop,  but this is great. Of course, this 
is a personal preference. The black and white is 
excellent, but I love the warmer tones better!  
Well done. What a great project. I cannot 
imagine doing this by hand!  I have started my 
own research on Ancestry!  :)

Feedback: SHEREE EBANKS
Country: CAYMAN ISLANDS

Photographer:  CAROLINE HOLDSTOCK
Country: UNITED KINGDOM
f/ 16  0.5sec  ISO100
One of my lockdown projects has been 
compiling my family tree and I had the idea of 
creating a photo to record this, and show the 
tools I use. I used my desk lamp as the light 
source, then processed in silver efex pro to give 
an old 'analogue' effect. I think it  is probably a 
work in progress, as I am not sure whether this 
is what I intended, I feel the lighting is a lit t le 
flat. I have never tried anything like this before, I 
am very much a natural daylight photographer 
and am finding this very challenging



Here's a night shot from the Albuquerque 
Balloon Fiesta. After dark, Fiesta balloons are 
anchored to the ground and their burners 
turned on, giving quite a show.

Photographer: JIM GAGNE
Country: USA
f/ 2.8  1/ 60sec  ISO1600  |   10.9mm This is an intriguing image and a lit t le eerie, which 

keeps me looking at it . The way you have captured the 
people on the ground is good and after the eyes roam 
around the balloons, it  suddenly makes sense. 
Lighting, colours, composit ion -  everything works.

Feedback: DIANNE PACEY
Country: AUSTRALIA



Nice minimalist shot of the harbor. Lovely 
interplay of colored lights against dark sky and 
water.

I took this photo on my Samsung Galaxy S10 on 
July 4th after the fireworks at the lake. There were 
about 200 boats of all sizes on the water for the 
fireworks. This is just a small patch of them. I 
wish I had chosen to do a panorama but I was 
packing up my Sony and lawn chair when I 
decided to take one more photo. It 's a small photo 
because I cropped it quite a bit.

Feedback: ROMY VILLANUEVA
Country: PHILIPPINES

Photographer: KAREN PADILLA
Country: USA
f/ 1.5  ISO100



A great star trails image, Kathleen. I?m really 
enjoying looking at it !  Did you use an interval 
t imer or was each photo taken manually in 
bulb mode? In any case, it 's really well done 
and well worth all the effort you put into it !

Star Trails!  I love them and try to do a series of t ime lapse 
photos each t ime I am out. Depending on the direction you 
point your camera, if you point towards the north star you'll 
get circles as the earth moves beneath the north star. This 
is a composite of 7 photos, 15min each, stacked in a free 
software called StarStaX. One of the 7 photos had light 
trails on the playground equipment. After processing the 
light trails were distracting so I uploaded to Photoshop the 
composite photo and one of the originals with no light 
trails in the playground and replaced the foreground using 
a blending mode to get the sky on the better foreground. 
Still learning Photoshop so I was pleased with the result. I 
took it back to Lightroom to finish. Hope you enjoy it.

Feedback: SIG RANNEM
Country: CANADA

Photographer: KATHLEEN MUHLE
Country: USA
ISO400  |   24mm



Leila you have a right to be proud. Love the 
composit ion and the way you have captured this 
Ferris wheel. You could sell it  to the park for their 
advertising.

Here is a slow shutter attempt at our local rides park, 
a "must" for vacation at the shore. You can barely see 
the carts whirling around with people. Pretty proud of 
my effort!  Minor edit ing in LRcc, being careful of dark 
clipping.

Feedback: LAURA GRIFFITHS
Country: SOUTH AFRICA

Photographer: LEILA GONZALEZ SULLIVAN
Country: USA
f/ 9  2sec  ISO100  |   16mm



WOW!  Lisa. This is a wonderful magical image. 
Certainly worth every trouble to get there. Even the 
lit t le light pollution contributes to the image. Love it.

My husband and I headed out to drive up into the Routt National Forest to Stillwater Reservoir -  the dirt road 
dead-ends at this beautiful lake, surrounded by the Flat Tops and rimmed with wildflowers. But we weren't after flower 
pics. First of all, the road to get here winds all around several of the "flat top" mountains with steep drop offs. If you 
knew me, you'd know that I was white-knuckling the "oh crap" handles of the Jeep the entire drive up, some 30 minutes 
in the dark but I digress once at the parking area. For the trail, you can take a hike past where the road ends (a 
beautiful hike, I'm told -  leading up to the the Devil's Causeway....which I will NOT be hiking, but again, I digress). We 
hiked a lit t le way up to the edge of the reservoir. We had previously scouted a spot to shoot from so we made our way 
to that with flashlights and headlamps and set up. I think we arrived around 10:45. We stayed until midnight when 
Jupiter no longer cast a beam across the reservoir lake. The sky was amazing and as you can see, all light matters -  the 
glow along the horizon is light pollution from 3 t iny lit t le towns beyond the reservoir. And it may even be from as far 
away as Steamboat Springs. It was a magical night and only possible thanks to Stuart who is willing to drive me into 
the middle of nowhere to indulge this passion of mine. After further review, I would increase my ISO a bit and lower the 
exposure t ime to about 20 seconds to avoid the small star- trails I see here but overall, I'm happy with this image. And 
I've purchased a star- tracker to assist in the future with those star- trails.

Feedback: EREZ SHILAT
Country: ISRAEL

Photographer: LISA NELSON
Country: USA
Canon 5DM4
f/ 2.8  25sec  ISO2500  |   24-70mm



I really like the mystery of this picture. What is 
happening on this foggy night? The crisply in focus 
tree does lead up to the bright moon and the way 
the colour spectrum is broken up around it is great. 
A really different look at the night sky.

Back in another lockdown. Luckily for me, the 
moon was out the other night and I had a good 
view of it  from my backyard. While I struggled to 
get the detail of the moon in focus, I did manage 
a few artsy shots with the clouds creating some 
interesting colours. This was one of my 
favourites with the t ip of a tree silhouetted 
against the light of the moon.

Feedback: DIANNE PACEY
Country: AUSTRALIA

Photographer: RHIANA BARRINGTON
Country: AUSTRALIA
Panasonic GH4
f/ 5  0.6sec  ISO200  |   171mm



Talk about serendipity !  Great shot with an 
unexpected and delightful outcome. Well done 
Rodney !

With the continuing lockdowns, I ventured to my 
backyard and pointed my camera upwards near our 
bott lebrush tree which is lit  by a nearby street light. 
It  was an overcast sky and while the moon did pop 
out from the clouds from time to t ime, it  was never 
quite in the right spot to see it clearly through the 
branches. There is a slight glow from it behind the 
top of the tree. While the lighting appeared to be 
white, my camera picked it up with a green t inge, at 
least after this long exposure. I had previously 
thought about doing some light painting but once I 
had seen how this photo came out, and it had 
already been done for me. I kept it  as it  was. 

Feedback: ROMY VILLANUEVA
Country: PHILIPPINES

Photographer: RODNEY CHARLTON
Country: AUSTRALIA
f/ 7.1  74sec  ISO1600  |   12mm



Love this shot Ron. It is so unique and you have 
captured the cold in the environment but yet there 
is a hope of warmth inside that wigwam. The 
silhouettes make it so interesting too. Lapland must 
be so beautiful.

A late evening winter trip in Finnish 
Lapland on snowshoes. Mid- trek stops in 
a lavvo -  Sami wigwam -  for warmth 
around the lavvo fire and refreshments. 
Converted to B&W and edited to bring out 
the blacks and images inside the lavvo.

Feedback: LAURA GRIFFITHS
Country: SOUTH AFRICA

Photographer: RON DU BOIS
Country: GREAT BRITAIN
f/ 3.5  30sec  ISO1600  |   25mm



Hi, Ruth. Nice to have you back !  I noticed the full 
moon last night and I was sure some bootcampers 
were busy capturing it. The figurine silhouette 
added another point of interest. Nice composit ion. 
Great as it  already is, I think it  would be better to 
remove the ray of moonbeam on the figurine's head. 
Well done!

Dancing by the light of the moon. Twelve- inch 
figurine shot from our balcony in Hawaii with the 
Pacific Ocean in the background. Under August 21 
near- full moon with Jupiter in conjunction above it. 
The moon moved so fast, I had to keep reposit ioning 
the camera as I tried different angles. The backlit  
versions were too shiny for my taste. After a few 
tries I realized I wanted softer lighting but the moon 
wasn't going to hold still for me while I searched for 
alternatives!  Maybe I'll try again with tonight's full 
moon.

Feedback: ROMY VILLANUEVA
Country: PHILIPPINES

Photographer: RUTH LOPEZ
Country: USA
f/ 3.5  1sec  ISO40  |   20mm
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