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Photographer:  JEFF REESE
Country: USA
I don?t recall the camera sett ings, however, I used 60mm 
microlens on a 4/ 3 sensor camera and natural light 
through a window. I just joined Boot Camp so this is my 
first challenge. Wish I had started a year ago then I 
would have had better photos to start with. This is a 
photo that I like but has fundamental flaws. This photo 
is the result of a stack of several jpg images that I 
thought looked okay. I did not pay much attention to the 
histogram, just developed based on the look on my 
screen. My screen was not calibrated at the t ime 
however I have since calibrated the screen with x-rite 
calibration tools. Lesson learned, watch and use the 
histogram when shooting and developing.



Brent Mail

DRILL INSTRUCTOR'S MEMO

WELCOME TO ISSUE 44 OF 
PHOTO BOOTCAMP MAGAZINE!  

This month we're going to print our images. Nothing 
creates quite the impact as seeing our own images 
printed and hanging on a wall.

Once printed our images have a lasting impact for years 
to come. So show them with pride.

It 's challenging to decide what to print, what paper to 
choose, how to prepare for print. So start by choosing 
something you are really proud of.

We will  look at different things to consider when it 
comes to printing your images, for the best results.

Then, we'll jump in and see  what   our BootCamp 
members have printed and the results they found.



PRINT
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"A photograph doesn't feel 
real until it is a tangible 

physical object I can hold in 
my hand"
~Stephen Johnson 

PRINT IT



Why Print?

Nothing creates an impact like seeing your own images printed and hanging on the wall. There are so many digital images 
being taken every day -  millions of them. But so few are actually printed. Printing really does become the final part of the 
photographic process. This quote sums it up -  ?It?s not a picture until it?s printed?.

Once printed your images will have a lasting impact for years to come. Show them with pride.  Whether hanging on your wall or 
by gift ing it to someone else, so they can proudly hang it on theirs.

What to Print?

It  is challenging to decide what to print, sort ing through the variables of printing -  where to print, what paper to choose, how to 
prepare for print etc. Start by choosing something you are really happy with, something you can hang with pride. 

Tips for preparing your images for print

- Choose your best image or collection from your archives. Choose something that has an emotional impact and tells a 
story.

- Check your sett ings in Lightroom, check your histogram to ensure it is properly exposed, before exporting and printing. 
Make sure the blacks are not crushed or the highlights over-exposed. Look for a fairly even histogram. 

- Now export your image. We recommend you export as a full resolution JPEG image. You can use 80-90% quality and 
either sRGB or even Adobe RGB for your color space (check with your printer what they prefer). You can sharpen, perhaps 
choose Matte Paper. Again check with your printer, as sharpening can lead to grain in shadows etc.
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- Choose and print with a single print lab. Often small print labs, offer a better service, but large print labs can do a great 
job too.  By sticking with the same print lab, you can change your sett ings easily (If required) rather than changing labs. 
They will have the same paper, sett ings and machines, so you can learn quickly to work in with them. 

- Start with a few small test prints, say 4?x6? or 5?x7?.  Now review your test prints in good light. 
- Review your prints, remember that the images on your computer are backlit , whereas printed images are reflected light. 

Check for colour cast and adjust your white balance, if required. Have you lost details in the shadows or highlights? Are 
there other things that need to be altered or changed?

- Now export and re-print. This may take a few tries until your printed image looks really good. 
- You can try taking a photo of your printed image under soft light and compare it against the original in Lightroom.

How can you make more artistic choices for prints?

Once you have the sett ings just how you want them, you can then experiment with different paper types. Talk to your printer. 
There are so many different options. There is satin, gloss, metallic, rag cotton and so many more. Each has a different look and 
feel to them. Some suit different images in different ways.
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IMAGES



In 2020, we went to Tasmania and I took this photo of 
Dove Lake on Cradle Mountain. I have seen so many 
photos of this area that couldn't wait to take my own, and 
hopefully put it  on a wall in our house. Unfortunately, the 
print looks a bit washed out and lacks vibrancy, so as 
soon as I am mobile again I will make another attempt at 
gett ing it printed. This was my first attempt at post 
processing so I took it to the printer as SRGB, 2000 pixels, 
and custom size so I can't blame the printer. This is my 
second submission so I tried to get away from dog 
photos. The second photo is the print.

Feedback: GREG SKEHAN
Country: SINGAPORE
Hi Jenine. You have captured the tranquility of 
Cradle Mountain and Dove lake perfectly with your 
original photo. It really is a special place, to either 
rest for a while or part of a trek further towards the 
high country. It  is a pity the washed out actual 
printed photo does not adequately show how 
beautiful the scene is. I hope that you get to find a 
better printer to do justice to your original image.

Photographer: JENINE TRACEY
Country: AUSTRALIA



Long story but my daughter- in- law's request as she loves things 'lunar'. I converted the colour into B/ W as she is 'the 
monochrome queen of the family'. She wanted only an A4 size but a portrait. This has led to confusion between me and 
the printer as I cropped it how she wanted it, but then sent the full res image to the printer. This must have then meant 
that it  went back to full size and although I had specified the dimensions clearly in my export file in Lr, I then uploaded 
it to my website from where I was able to send a link to the printer to access the full res file. So a learning curve for me 
as it was printed as Landscape. I now know I have to do a crop differently in terms of communications. Another step I 
took was to ask for a sample in canvas but did not get a sample on the paper version. I told them to go ahead and print 
the final on the paper. As you will see the print is darker than the digital, losing detail on the mountainside rocks. 
However, the detail is visible on the print, just a bit too dark. Also the sky came out darker. So now the question is 
whether to do a reprint on the paper and do it lighter. I would love a formula as to how many stops to lighten the digital 
in order to get it  right with the print! !  Also, the print was done on a different machine. However, my experiment with 
the canvas proved fruitful, even though with a negative outcome. Frankly, it  looks like a grey sludge in comparison with 
the paper print and not only does it lack detail, sharpness, etc, it  is an awful colour.

Feedback: PETER BRODY
Country: USA
Laura, this shows me that you need to communicate every 
detail to the person doing the printing. There is so much 
detail in the moon and mountain lost in the lower photo.

Photographer: LAURA GRIFFITHS
Country: SOUTH AFRICA



This was a photo I took on my safari to Africa in 2012. I 
loved the posing of the four zebras. The first view is from 
my computer. The second is the photo of the print. I like 
the tones better that were created by the printer, but the 
printer cropped the t ips off the ears on the top of the 
photo and the hooves on the bottom. I can't figure out 
why. Can anyone help me? Is this an adjustment I have 
to make physically on my Epsom P 700 printer? I 
submitted this right after my previous submission to see 
if anyone could help me. Please note that on the left and 
right side of St. Basil's Cathedral the sides are cropped 
there, too. Not sop much on the top and bottom. Thanks.

Feedback: SIG RANNEM
Country: CANADA
Hi Peter, I am surprised and puzzled by the 
cropping done by the printer in this case. Have you 
checked with Epson regarding this? The only t ime I 
see anything similar is if I print an image in 
borderless layout and the aspect ratio of the 
digital image is not the same as that of the photo 
paper. However, in that case, the cropping 
(although only on the sides or top and bottom -  
not both directions at the same time) makes 
perfect sense. As a result, I print my images in 
bordered full layout. In any case, it  certainly is a 
great image you have submitted here!

Photographer: PETER BRODY
Country: USA



For the ?Print? challenge using a black & white image instead of 
color. What I learned is that the original black & white image 
required less adjustment to get a suitable image for printing. The 
color image required separate adjustments for various elements in 
the image, whereas the black & white image only required an 
overall adjustment. I don?t know if that will hold true for every 
image, but this is where I?ve started my journey into the world of 
making ?photographs?. The ?Fisherman at Bay Bridge? was shot 
with my Leica Q2M on a cloudy overcast morning last month. The 
original digital image is on the top the edit for printing in the center, 
and the photo of the print on the bottom. The actual print has 
much more detail than seen in the photo of the print. I?m not sure 
what happened there.

Feedback: GREG SKEHAN
Country: SINGAPORE
Hi Richard. This is a stunning image. The vast iconic bridge in the 
background and the single fisherman with his backpack, floppy hat, 
and fishing rod in the foreground really complement each other. 
The black and white choice really emphasizes details that I think 
would be overlooked if it  was in colour. I think that there are a few 
details lost in the final print but overall it  is a very good result. I 
would be really pleased if my print had turned out as well as this 
has.

Photographer: RICHARD HUTSON
Country: USA



So, I finally got my prints from the printer-not so local. The 
only local one is a drug store and they do not print over 4x6. I 
am not willing to use them as most of what I print and want 
to print is larger. The top one is the 8x8 inch Giclee finish on 
Fine Art Photographic paper, the middle is the digital image 
and the bottom is a 5x5 inch print on metallic paper. I love this 
print and I honestly can't get too upset by the differences in 
the papers vs. the digital file. It  all depends on my mood at the 
t ime. I have not been able to get the ambient light as I haven't 
brought the prints to work when the sun is up, but the t ime I 
get home I have to have the lights on in the house.

Feedback: JEFF REESE
Country: USA
Sara, I am partial to the first print. Even though it is 
black and white I like the color and feel much better than 
the digital file. I would love to have this 8x8 print 
hanging on my wall. Well done.

Photographer: SARA O'BRIEN
Country: USA



Took this from my wife's "To Print" folder on the PC. Lake 
Yarrunga early one morning. It 's one of those really still 
mornings with a bit of mist over the water. Magic. Taken 
30 March 2013 on a Dad and Son a camping trip. 
Unfortunately, I took this as a JPG (not sure why) and not 
a raw image so haven't been able to extract much from 
the shadows. I went the office work's route as the local 
printer was closed for Christmas/ New year's break. I 
think I'll see the pro printer in the next couple of weeks. 
I'd also crop a tad off the bottom.

Feedback: JEFF REESE
Country: USA
Nick, I personally like number two the best 
although this print doesn't appear to be quite as 
sharp as the original. I love the feeling I get 
when I view this photo, great work.

Photographer: NICK ELLIS
Country: AUSTRALIA
Canon 7D
f/ 9  1/ 160sec  ISO250  |   41mm
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ARTIST



F E A T URE D 
I M A G E

CRAIG MATTNER 
A USTRA L I A

Here is a photo I took of a Lava Heron. I took dozens of 
this bird and then it hopped down off the lava rock and 
started to take a purposeful walk. I feel fortunate indeed 
to have captured this image. It is certainly one of my 
favourites, so this printing challenge was an opportunity 
to see how well a print could replicate the digital image. I 
ended up doing three prints. Each print was printed on 
photographic paper 11" x 14" with some white edge 
guillot ined off the top and bottom of the print.

Photographer:  CRAIG MATTNER
Country: AUSTRALIA



GETTING TO KNOW  
OUR FEATURED ARTIST:
CRAIG MATTNER  |  AUSTRALIA

Brent: How did you get started in photography? What was your 
inspiration?

Craig: My earliest memories of taking photographs were with a 
?snappy? camera. My parents must have given this to me when I 
was about seven years of age. I was one of 8 children, and money 
was tight, so I never used a single roll of film in that camera. 
However, this did not bother me in the least. I would wind on the 
imaginary film, compose the shot, and click the shutter as the 
family went about their daily living. Oh, the photos I took!

Brent: What is it you hope to express to your audience with your 
photography? What is your strategy for accomplishing that goal?

Craig: I most want my audience to think, ponder, wonder, and 
marvel at the beauty and surprise of what they may have seen 
yet not noticed. I am not a single genre photographer. My photos 
include landmarks, moments in time, people, closeups of 
everyday things, nature, and much more. Most of my photos are 
of students and teachers at school - unfortunately, I cannot post 
in this forum. I love to capture emotion and natural behaviour 
and expression rather than formal and perfectly composed 
images, so I like to work with a general-purpose lens that 
provides wide-angle to zoom so that I can observe from a 
distance without stifling what is happening quite naturally. So 
readiness, imagination, and anticipation are essential words for 
me. 



  "Life will bring you pain all by itself. 
Your responsibility is to create joy.?"  

-  Milton H Er ickson

Craig's  favorite inspirational quote:

F E A T URE D 
A RT I S T

CRAIG MATTNER  
A USTRA L I A



Brent:  How do you educate yourself to improve your photography skills?

Craig:  The critical approach I use to improve my photography skills is to stick with a concept for a while if my eye hooks to 
something I think might be interesting. Sometimes I don?t know exactly what it is in my mind?s eye. I start to chase that idea by 
shooting from different vantage points, different zoom, different framing etc. The real insights come when I am editing. I flag the 
images that grab me. Then I work with those images and discover what I like. This process seems to develop my skill and 
perspective for future photographic adventures. For example, if I am taking photos at my school?s athletics event, I might think it 
would be great to capture some running blur. So I will set up a tripod and experiment with slow shutter speeds to achieve the blur. 
What blur is proper? What looks bad? What background would help to tell the story? Is it better to have a single runner or a group 
of runners? What about the school colours? Then I might be over with the javelins. They are stuck in the ground waiting for the next 
event. I notice runners on the track and wonder if I could use the javelins to frame runners passing by. I experiment with the 
aperture and focus to capture the texture of the javelin hand grips in the foreground with a bokeh of runners in the background 
framed by the javelins. Then I hope to be amazed by something when I edit the images that night. There are no guarantees, but 
what joy when I find an image that tells the story I hoped to find.

Brent:  What is the most challenging photo you?ve ever taken and how did you overcome those challenges?

Craig: Remarkable Cave in Tasmania, Australia, was a difficult photo for me to take. I was looking through the cave, and after several 
shots, I realised that I would need to use manual mode to achieve the lighting I wanted. I rarely use manual mode, so this was a 
challenge. However, it provided the flexibility for me to expose for the sea view at the far end of the cave. Once that matter was 
mastered, I watched the movements of the people walking inside the cave, hoping to capture a silhouette of people to add interest 
and perspective to the image. I was so focused on working with the camera settings and composition of the shot that I never 
realised until later why the cave earned its name of Remarkable - the shape of the opening at the end of the cave is the shape of 
Tasmania. Wow! That was cool!

F E A T URE D 
A RT I S T

CRAIG MATTNER  
A USTRA L I A



Brent: Tell us about the image (the featured image): What was the inspiration behind it? What was your process to get it? 
How did you do the post processing?

Craig: I do not think of myself as a travel photographer; however, in 2019, I did have the opportunity to travel to the 
Galapagos Islands with some friends. What a delight that trip was. It was the first morning of our adventure, and we 
landed on Genovesa Island shortly after 6 am to catch the early morning light. I was observing this lone lava heron nestled 
in a hardened lava outcrop. I took photos as it yawned, scratched itself and soaked in some morning sunshine. A Galapagos 
fur seal and her pup passed between the heron and me ? it could only happen in the Galapagos! My attention returned to 
the heron. More shots. Then it happened. The heron jumped down onto the sand and started to stride across my field of 
view. I dropped to the sand and shot in burst mode, hoping to capture the action. What a delight to find this image when I 
began the editing process! The eye is in sharp focus, with the morning sun accentuating a colourful orange look and 
creating a lovely eye glint. The photographic moment captures the bird mid-stride, which complements the purposeful 
direction of the bird. I cropped out part of the sandy foreground at the bottom of the image. Only a little brightening was 
needed to complement the soft morning light falling on the bird. I healed a small disk of light on the background lava rock 
that was in a position that made it look like the heron had a small wart on its beak. I also healed a small splash of warm 
orange light on the lava rock that gave the impression that a golden glow-worm had dropped from the heron?s beak. What 
a treasure to encounter such wonderful creatures and to hold the memory through the medium of a photographic image.

Brent: If you could travel anywhere in the world specifically to take pictures, where would you go? Why?

Craig: I want to travel to Europe to see many different things: grand mountain vistas, various architecture, diverse 
streetscapes, colours, faces and clothing. 

Brent: What inspires and motivates you to continue taking pictures?

Craig: I love to honour the participants in an event and to bring a sense of joy and satisfaction as they reflect on their 
involvement while looking at the event through what I have seen and captured in my photo moments.

F E A T URE D 
A RT I S T

CRAIG MATTNER  
A USTRA L I A
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I am new to this group and trying to find my 
way around. I decided to jump into this 
challenge on printing. My first photo is the 
original and next to the print. I saw the video 
from the zoom meeting and discovered I'm not 
alone with the dark prints. I did a color balance 
as suggested and went up a bit with the 
exposure slider. Does help.Looking forward to 
meeting some of you at the next zoom.

Feedback: KERRIE CLARKE
Country: AUSTRALIA
Hi Maureen, your adjustments to the original 
have made a great print of a lovely image. Nicely 
done.

Photographer: MAUREEN CHOBY
Country: USA



I really like to find interesting old doors and windows, 
and when we were in Bukhara (Uzbekistan) there 
were many examples of extremely old and interesting 
doors. This photo was near the entrance to one of the 
many mosques. I wanted to feature the actual door, 
but also include some background and have a person 
included to help give it some perspective. The actual 
print (second image) is reasonable despite some 
colour variation. In fact, there are parts of the print 
that I prefer to the original but it  just confirms how 
difficult it  is to get a true copy of the original image. I 
used the same printer (business) as I had with my 
other submission hoping for a better result this t ime, 
but for future copies, I will try a different printer.

Feedback: JENINE TRACEY
Country:  AUSTRALIA
I love the detail in your original image and it is 
such a shame that has been lost in the print. I 
am a fan of very rich colours which is another 
reason why I prefer your digital image.

Photographer:  GREG SKEHAN
Country: SINGAPORE



My local custom printer closed on Christmas Eve, and won't be back until late this month, so I'm posting an ICM image 
that was printed by him last Christmas. It is one I have used in an earlier challenge. I know that ICM is not a favorite 
genre of many, but I love the creativity it  affords. My partner is an art ist, and prints super large format images with 
this guy, so there is a good rapport established. Rather than get a test print and re-edit. I took my edited image to him 
on a stick, let him decide on the cotton rag paper that he thought would work best, then looked at it  on his monitor, 
which of course was using the correct profile. I did a couple of tweaks, though I can't remember what they were. I was 
pretty happy with the result, though I must admit. I think I would have been happy with anything, this being my first 
ever image printed!  I gifted the print the next day at Christmas. I photographed the print in natural light, just for 
keepsakes, not intending as a "post".

Feedback: JENINE TRACEY
Country: AUSTRALIA
I love this image, Kerrie. The print is very close to the digital image and both are so soothing because of the soft blend 
of colours. I would be very happy to hang this on a wall in my house because looking at it  calms the soul. Well done.

Photographer: KERRIE CLARKE
Country: AUSTRALIA



This was a challenge to achieve. I have been rather 
busy to go chasing a printer, so I used a photo from 
our Vietnam tour that was in a book of photos that I 
had printed. The first photo is the edited version, 
although I must confess that I can't remember if I have 
re-edited it since the book was printed. The printed 
second photo shows a more orange less green t int. I 
had trouble gett ing the photo of it  to match the actual 
printed version, but it  is vaguely similar. I had tried a 
different publisher for this book as I had been 
somewhat unhappy with a previous publisher for 
earlier books. In general, these results are better but 
still not ideal.

Feedback: LAURA GRIFFITHS
Country: SOUTH AFRICA
Hi Lynton, this landscape is amazing. When you have t ime I 
would perhaps try to get a new print made like the orange 
hues of your existing print don't do it the justice it 
deserves. I think playing with the light and shadows and 
gett ing the colour more true could make this really pop and 
be closer to your digital image in terms of colour.

Photographer:  LYNTON STACEY
Country: AUSTRALIA



I love gift ing photos. I am of the opinion that they need to 
come out of digital land and be shared so I taught myself 
to frame and hang pictures and utilize old frames from 
op shops. I have 3 on my lounge room walls and I have 
gifted many. My sister was a vet nurse and she used to 
have Smoko on this seat at her work. Her colleagues had 
a lit t le plaque made up when she passed away so we go 
and sit and have a chat with her. I took this on my phone 
edited it and took it to print. The photo I have taken of 
the print is terrible but that is purely my phone. The print 
came out beautifully and I have framed it in colours of 
joy. Original first then the print and I added the framed 
picture which of course is hard to take a photo on a wall. 
You should all be very proud this month there have been 
some amazing and also inspiring shots which you can 
now enjoy.

Feedback: SIG RANNEM
Country: CANADA
Happy New Year to you too Keri!  This is a beautiful photo 
and I love the story behind it. I'm happy you ended up 
with a lovely print as a result!

Photographer:  KERI DOWN
Country: AUSTRALIA



Recently, I decided it was t ime to try to obtain a print 
good enough for framing and gift ing. However, over 
the Holidays it was difficult to find a custom printer 
with a reasonably fast turnaround time. Therefore, I 
decided to just make use of local retail chain stores 
-  Walmart and Staples in this case. I was aware that 
the results might not be great, but I nevertheless 
had the prints made in the size I wanted for framing 
10x10 inches. Walmart did the job virtually on the 
spot with their Kodak print facility. For the size and 
aspect ratio I wanted, Staples had to send their 
order to Fuji film in Toronto. I expected that the Fuji 
film print would be the better of the two, but to my 
surprise, the Walmart Kodak print looks better. As 
you can see below, the Fuji film print (on the right) is 
very dark and has a great deal of contrast, which to 
me is not very attractive. We celebrated New Year 
with our friends and gave them the framed print at 
that t ime. I will also post the original digital image.

Feedback: LAURA GRIFFITHS
Country: SOUTH AFRICA
Sig, your digital image is so good and if the prints in 
actual life turned out very close, that is a great 
result. So yes now to follow Brent's tutoring and play 
with the WB for photographing your prints. I haven't 
yet experienced this as my image is B/ W so I st ill 
have this coming my way.

Photographer:  SIG RANNEM
Country: CANADA
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month, Brent leads members in a new drill, teaching them what they need to know to get out in the field and create images 
using their new skills.

About Photo BootCamp Academy: 
Photo BootCamp Academy is a community of like-minded photography students who come together to learn in the fastest, 
most fun way -  how to harness the magic of photography, improve their craft, gain confidence, and sometimes even win 
awards!  
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