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Photographer:  PAUL FULLER
Country: AUSTRALIA
f/ 9  1/ 10sec  ISO100  |   15mm

Tall Ship. Always enjoy going down to Sydney Harbour 
early in the morning, every sunrise is different, I want to 
also capture the Old Tall ship with the Modern-day 
Opera House in the background.



Brent Mail

DRILL INSTRUCTOR'S MEMO

WELCOME TO ISSUE 49 OF 
PHOTO BOOTCAMP MAGAZINE!  

This month we're looking for the light, beautiful 
light. Whether it  is silhouette landscapes, 
starburst, astro or portraits, light is everything 
when it comes to photography. 

There are often some really interesting and 
captivating subjects that can be creatively 
captured and highlighted with the right lighting.
 
Shooting into the light offers so much more 
drama, mood and warm light. It  can add a lit t le 
mystery to your images and allows you to 
experiment and play with the more fine art style 
of images.

Then, we'll jump in and see  what  our BootCamp 
members have been finding and capturing out 
their front door. It 's truly fascinating what our 
members have been finding



INTO THE LIGHT



In the right light, at the 
right time, everything is 

extraordinary
~Aaron Rose

INTO THE L IGHT



What is shooting into the light?

Shoot your image into the light (similar to the backlight challenge) using a fixed focal length lens. Have your subject backlit .

Why shoot into the light?

Shooting into the light offers so much more drama, mood and warm light. It  can add a lit t le mystery to your images and allows you 
to experiment and play with the more fine art style of images.

It teaches us all about light and composit ion. About being in the moment, to feel free and creative.

Tips for capturing captivating images.

By using a fixed focal length lens, or a prime lens and follow these t ips to improve your photography.

- Use low light, try early morning or late afternoon
- Try manually focusing on your subject
- As you are shooting into the light you will need to overexpose a stop or two, especially with portraits
- Perhaps you would prefer silhouettes, then under-expose your image by 1-2 stops, great for landscapes
- Move your camera, having your subject move in front of the sun
- Don?t forget to check what?s in your frame, remove distracting unwanted elements and add supporting elements.
- Be careful of looking into the sun, don?t hurt your eyes

INTO THE L IGHT



How can you make your images more artistic?

For portraits overexpose the image, by 1-2 stops make sure the face is well lit . Focus on the eye and posit ion your model to 
get that beautiful backlight.

For landscapes, try underexposing for beautiful silhouettes with drama and mystery, don?t forget to add supporting elements, 
like trees or grasses. Move yourself and your camera to get the best composit ion possible. Try gett ing down low with a wider 
angle.

Try photographing fireworks, candles or fireplaces. Why not the night sky, let the stars be your light.

Remember you want your main subject to attract the eye, not all the distracting elements surrounding it. 

Slow down and enjoy the creative process.

INTO THE L IGHT



MEMBERS' 
IMAGES



I was so pleased to find the last of the remaining 
deciduous leaves still attached in my local park 
because I thought I'd missed them!  This image was 
shot on the same morning as my last post. I really 
loved the light shining through those trees!  I 
originally included a starburst, but it  was pretty 
ordinary, so I cropped it and the bright sky out. 
Same fixed focal length as the first post

Feedback: DAVE KOH
Country: SINGAPORE
Very nice sunlight coming through 
enlightening those beautiful leaves in the 
woods. I can spend time there taking many 
different shots of the tree trunks, leaves, 
branches, etc with such nice lighting. Well 
done Kerrie.

Photographer: KERRIE CLARKE
Country: AUSTRALIA
f/ 16  .3 sec  ISO100  |   27mm



I went to the marina to seek inspiration 
for this month's challenge. While the 
sunset wasn't spectacular today, I have 
chosen this image for its calmness and 
serenity.

Feedback: DENIS O'BYRNE
Country: IRELAND
Hi Dave. Yes, I get the sense of calmness 
and serenity from this shot. Well done. Just 
wonder if would it  have been better in 
Landscape and cropped as needed.

Photographer: DAVE KOH
Country: SINGAPORE
f/ 16  1/ 60sec  ISO100  |   20mm



I had previously posted a photo of a dragonfly 
in flight. I continued the theme with this 
submission of a dragonfly, although not in 
flight. I added a sunburst as well as 
silhouett ing the dragonfly in the golden 
sett ing sun. I was able to get closer to my 
subject this t ime, being less than 3 feet away 
from my subject. I did utilize a single focal 
length lens, my 90mm macro lens. The camera 
was handheld because of the moving stalk of 
grass that the dragonfly was perched on. I 
utilized a small aperture to get the sunburst. 
The camera was on Manual mode with the ISO 
on Auto.

Feedback: CRAIG MATTNER
Country: AUSTRALIA
I love this composit ion. The main subject is 
tack sharp with the fine detail of the wings 
beautifully superimposed against a plain 
background. I love how the background 
vegetation acts as framing for the stick on 
which the dragonfly has landed.

Photographer: EUGENE BRANNAN
Country: USA
Sony A7R4
f/ 22  1/ 640 sec  ISO800



More or less at 2 pm in the afternoon, so the sunlight 
is very strong. No starburst but the flag became 
almost transparent and there was plenty of wind off 
the ocean.

Feedback: RON DU BOIS
Country:  GREAT BRITAIN
The translucency is a really pleasing effect 
Leila and capturing the waveform of the furls 
in the flag is a very nice extra touch.

Photographer: LEILA GONZALEZ SULLIVAN
Country: USA
Nikon D5300
f/ 13  1/ 640sec  ISO200  |   35mm



It?s been a difficult year so far but I feel that I 
am finally emerging from a cocoon. It?s so good 
to rejoin you guys ? it  wasn?t possible until now 
? and engage in some photographic challenges. 
My first effort is our 20-month-old grandson 
with the sun streaming in through the patio 
doors. Not totally into the light but I hope 
sufficiently towards it to qualify!  Some 
Lightroom edit ing especially a lit t le cropping, 
and some adjustments of B&W and shadows 
to enhance the image. I chose B&W because I 
think it  conveyed his personality more 
graphically.

Feedback: ROMY VILLANUEVA
Country: PHILIPPINES
Nice portrait shot and it 's great that you 
decided to post it  in Black & White. Nice job, 
Ron, and welcome back!

Photographer: RON DU BOIS
Country: GREAT BRITAIN
Canon 600D
f/ 6.3  1/ 160sec  ISO1250  |   119mm



An orange lacewing butterfly taken at the Butterfly 
House at Coffs Harbour NSW. The sun is coming 
through the glass roof backlighting the butterfly 
resting on a flower. In post-processing, I have 
darkened the background to emphasize the subject.

Feedback: ROMY VILLANUEVA
Country: PHILIPPINES
Hi Lynton, after reading your response about 
re-edit ing the original image I decided to wait for this 
simplified version. It was worth the wait. This image is 
not only simpler with no distractions but much 
stronger and the butterfly was more enhanced. Very 
well done!

Photographer:  LYNTON STACEY
Country: AUSTRALIA
Sony A6600
f/ 6.3  1/ 200sec  ISO200  |   240mm



The sunsets there are incredible and I was very blessed to have the consummate guide who so 
understood 'people with big cameras' and knew just what to do (and more). We were heading into a 
lagoon in the Okavango Delta for sundowners, which in the Moremi Reserve, are regularly spectacular 
enough. But no trouble, this guide did a huge turning circle around the perimeter of the lagoon in the 
boat, causing ripples over the entire water surface then stopped the boat and proceeded to bring out 
the drinks cooler. Well, it  was a long while before I sipped my wine because the scene which unfolded 
looking towards the sunset was mesmerizing. Although the image doesn't do it justice you get the 
idea of the sky, colours of a late sunset, and reflections on the water at the same time as the ripples 
on the water. Later on, it  smoothed out as the ripples died, but was equally amazing to see. 

Feedback: RICHARD HUTSON
Country: USA
Laura, This is a beautiful image!  I love the 
rich coloration of the sky reflected in the 
lagoon with the landscape in silhouette. It 
reminds me of some shots from my 
Russian river cruise several years ago.

Photographer:  LAURA GRIFFITHS
Country: SOUTH AFRICA
f/ 8  1/ 250sec  ISO140  |   150mm



Took this picture at my sister- in- law's house 
in Maine a few weeks ago. I took it as the sun 
was going down in her flower garden.

Feedback: PETER DWIGHT
Country: AUSTRALIA
Hi Peter, very nice tack sharp shot & 
love the square crop.

Photographer: PETER BRODY
Country: USA
f/ 22  1/ 40sec  ISO200  |   30mm



From Coober Pedy, an underground church 
cut into the mountains of red rock to keep 
it cool in the 40+ Celsius days. I hope the 
colors & the cut-out sealing shows up as it 
it  a sight to behold, also I put in a square 
crop of the windows. 

Feedback: KERRIE CLARKE
Country: AUSTRALIA
Hi Peter, you've certainly portrayed this unique 
example of underground architecture 
beautifully. The curvature and textures in the 
rock ceiling and walls are stunning, and the 
colours in the glass are beautiful in the square 
crop, perhaps they could be a lit t le stronger in 
your 1st wide image if you tried to reduce the 
highlights on the glass a lit t le. Well shot, Peter.

Photographer: PETER DWIGHT
Country: AUSTRALIA
Sony A7III
f/ 6.3  1/ 30sec  ISO5000  |   17mm



FEATURED 
ARTIST



F E A T URE D 
I M A G E

KEN T H A L L
UN I TED STA TES

Used these sett ings because I wanted to capture some 
movement/ texture in the water without 'freezing' the water. It  
was a beautiful morning and as the sun came over the 
horizon it lit  up the landscape so beautifully -  made me feel 
very lucky to be there.

Photographer:  KENT HALL
Country: USA
f/ 8  1/ 250sec  ISO100  |   85mm



GETTING TO KNOW  
OUR FEATURED ARTIST:

KENT HALL  |  USA

Brent: How did you develop an interest in photography?

Kent:  My interest dates back to growing up.  I loved playing 
with cameras.  I always wanted to capture what was around me 
in a way that made it interesting to others.  As I?ve gotten older, 
I realized that just taking a lot of pictures wasn?t enough ? 
there is both an art and a science to what I wanted to achieve.  
And it would take some work on my part to bring my goal to 
fruition.  Honestly, though, It doesn?t feel like work.  It?s really 
fun and fulfilling.

Brent: From your point of view, what makes a good picture?

Kent:  There needs to be something in it that ?grabs? the person 
looking at it and has them think ?I want to know more.?  Or 
have them make up their own story as to what is going on.

Brent: Do you have a certain approach to taking a photo?

Kent:  I?m very much a work in progress.  I?ve learned not just 
?plunk?? down my camera on a tripod and start shooting.  I look 
at a scene and say ? ?What do I like about this?  What grabs 
me??  And then I work to frame that in the photo.



Brent:  Has taking up photography changed your outlook on life? And how?

Kent:  Absolutely.  Since I?ve really become immersed in photography I approach life in a more thoughtful and ?slower? way.  Stop 
and look around and see what?s there ? what?s interesting, how does this feel.  Rather than just ?noting? life.

Brent:  Have you ever been in creative flow - where things just happened easily and you felt super creative and time seemed to 
stand still? Tell me about it.

Kent:  I think I?ve been ?near? a Creative Flow.  When I was taking the picture of Portland Headlight that I submitted, I felt like I was 
there, or nearly so.  I moved around the rock outcropping and seemed to see things in a way that made my mind very quiet and, for 
lack of a better term, ?happy.?  I really enjoyed pushing the shutter release because I just ?knew? that there were going to be good 
pictures.  That?s the best way I can describe it.

Brent:  Tell me about the funnest shoot you?ve ever been involved with?

Kent:  I went on a Wildlife Photography Workshop this past June in Maine.  It was a blast.  We went kayaking to get closet to Moose.  
One day it was particularly windy and the wind was making it impossible to stay in one place and take pictures.  This was when a 
Bull Moose decided to take a swim.  So imagine paddling a kayak to stay ahead of the moose so I could take a shot, and as soon as I 
picked up the camera, the wind blew me away.  I?m betting it would have been really funny to watch.  It was both funny, and a little 
frustrating.

F E A T URE D 
A RT I S T

KEN T H A L L
UN I TED STA TES



Brent: What?s the biggest thing you?ve learned in the last 12 months that relates to photography or creativity?

Kent:  Stop and enjoy where I am and what I?m doing.  It?s not all about capturing the ?perfect? shot.  If I enjoy where I am 
and find peace in it, that?s when I seem to be most creative.

Brent:  Any future photo goals?

Kent:  I?m still a work in progress.  There is a lot I have to learn about capturing a photo that tells a story ? composition, 
framing.  And processing my images so I can truly tell my story is an ongoing goal.  I?m looking forward to continuing my 
photography journey.

Brent:  How do you want people to remember your photography/art?

Kent:  As something that has them feel interest; as something that makes them want to learn more about the 
place/subject.  And as something that makes/made them feel good.

Brent:  How does your featured image make you feel?

Kent:  Peace, happiness and pride.  I remember getting up a 3:45 the morning I took that picture (It was about an hour 
drive to the Lighthouse).  I remember feeling like the atmosphere lent itself to creating an exceptional picture.  And I 
remember meeting other photographers while I was there.  We were all enjoying what we were seeing and doing.

F E A T URE D 
A RT I S T

KEN T H A L L
UN I TED STA TES



MEMBERS' 
IMAGES



At the "illuminate" display. I thought this was a nice 
interaction of kids silhouetted against a backlit  
panel.

Feedback: LEILA GONZALEZ SULLIVAN
Country: USA
Hi, Craig: This image is fascinating. It could be 
at a beach, near a forest, or some other place, 
rather than against a backdrop. To me, it  tells a 
story of the older child asking questions and 
the lit t le guy looking for somewhere else to 
explore. Beautiful work.

Photographer: CRAIG MATTNER
Country: AUSTRALIA



Often a sunset photo is mainly of the sun, but I like 
how you have captured it way off in the distance 
and used the bridge and the Sailing boats in the 
foreground and the beautiful reflections on the 
water, nice capture.

Photographer: RICHARD HUTSON
Country: USA
f/ 6.3  1/ 1000sec  ISO160

Although I am a true devotee of black & white 
photographs as an art form, some images simply 
demand color to tell the whole story. Such is 
?Sunset at Greens?. As we sat at our table enjoying 
dessert looking out over the small boat harbor to 
the sun sett ing under the Golden Gate Bridge, it  
was one of those moments when you can?t resist 
capturing the scene. Fortunately, my iPhone 12 pro 
is always ready for action, and I was able to catch 
the sun as it was disappearing under the bridge. 
The result was this 12 MP image. I won?t give them 
up but I?m beginning to wonder why I need all of 
the gear I have accumulated. The iPhone is a truly 
revolutionary storyteller!

Feedback: PAUL FULLER
Country: AUSTRALIA



The Door: Don't Go Into the Light!  I have not seen 
sunshine in my area since last week. It 's still heavy 
overcast with rain every now and then. So I had to 
reshoot an old concept to get this challenge 
rolling. I got this idea after turning off the lights in 
my room and leaving only the light in the toilet on. 
I remember posting a similar image in 3Colors 
about a month or two ago and I thought of 
reshooting it with a different perspective. My 
previous images were taken from the side but this 
one, taken last night, was a frontal shot.

Feedback: RICHARD HUTSON
Country: USA
Romy, Your approach to photography is truly creative 
and art ist ic and should grace the walls of galleries 
and museums. This example is the very essence of 
finding, or in this case creating, the light and shadow 
to create a work of art. Excellent in every way! ! !

Photographer: ROMY VILLANUEVA
Country: PHILIPPINES
Lumix G95
f/ 6.3  5sec  ISO200  |   18mm



A few weeks back my sister invited me to a stained-glass American 
Flag class. We hadn't spent much time together recently and the 
class looked intriguing. This is my result. We had a great t ime in the 
class, although it did get a lit t le tedious at t imes trying to find or cut 
a piece of glass to fit . This is currently hanging up in my dining room 
on the stationary part of my patio door. This was taken in the 
morning to attempt to get the rising sun to shine through the glass.

Feedback: DENIS O'BYRNE
Country: IRELAND
Hi Sara. Nice capture of the stained 
glass. Well done.

Photographer: SARA O'BRIEN
Country: USA
f/ 8  1/ 80sec  ISO10000  |   38mm



Feedback: KENT HALL
Country: USA
Beautiful contrast of colors. And I 
love the texture of the thistle. Great 
Shot.

Photographer: SIG RANNEM
Country: CANADA
f/ 8  1/ 250sec  ISO100  |   85mm
Just a thistle flower and background bokeh 
shot into the sunlight from above the 
treetops. I used exposure compensation of 
-3 stops to make sure the edges of the 
flower did not get blown out. In the post, I 
have increased the exposure of the image 
globally by 2 stops and also brightened the 
center back of the flower to lift  it  out of the 
shadows.



We are touring the Okanagan in Brit ish Columbia. We 
take t ime to stop at many of the wineries to taste 
their offerings and select a few bott les to take home. 
While my wife "tests" I try to find something to shoot. 
This image is a portion of a grapevine leaf shot 
straight up from underneath. The sun had just come 
out from behind the clouds to illuminate the veins a 
bit more clearly. I cropped it slightly to orient the vine 
nearer to the corner.

Feedback: LAURA GRIFFITHS
Country: SOUTH AFRICA
Lovely image James, I can see this as a print for a 
wallpaper. Our big print shop in the city does make 
wallpaper prints which is what makes me think of it . 
The detail in your image is so good, the colour so 
cheerful and bright but nevertheless natural, and not 
in your face so to speak. It has the fingerprint of 
nature which I love. Hope you have t ime to do some 
sampling of the wines too.

Photographer: JAMES HERRICK
Country: CANADA
Canon 80D
f/ 16  1/ 500sec  ISO800  |   60mm



Didn?t need to travel far as this fig leaf is in 
my backyard. This was taken in 
mid-afternoon during a breezy 105F day. I 
think this is the first t ime that I had a camera 
shut down due to heat.

Feedback: EUGENE BRANNAN
Country: USA
Hi Jeff. Great capture, love the closeup and all 
of the texture. Your edit above is much 
stronger without the bit to the left. I like the 
shadowing on the leaf also as it adds an extra 
dimension to the color scape.

Photographer: JEFF REESE
Country: USA
f/ 18  1/ 125 sec  ISO200  |   60mm



I have a huge nature park across the street and it 
is difficult to not have these trees. The phone is 
always available and lends itself to taking more 
pictures.

Feedback: LAURA GRIFFITHS
Country: SOUTH AFRICA
Really amazing image Juan. The intensity and 
visibility of the rays falling to the ground, the 
brightness of the sky, the tree framing the sun 
so perfectly, and then the shadows. Wow. 
Despite the sun, it  gives me the feeling of being 
very chilly out there. Wow!

Photographer:  JUAN ACOSTA
Country: USA
iPhone 12 Pro Max
f/ 1.6  ISO32  |   26mm



This was taken a day before the live hinting we 
would be into the light for the month. Sunset at 
Wellington Point. The dark is the result of burn off 
but it  made for a rich magenta colour. I really 
wasn't sure about centering the sun but that is 
how it played out. 

Feedback: LAURA GRIFFITHS
Country: SOUTH AFRICA
Keri this is an amazing scene, so unusual and 
beautiful. Well done for giving us a rainbow of 
colour. It 's the kind of shot you can never likely 
repeat as condit ions are ever-changing and 
the chances of a repeat performance by 
nature are just about nil.

Photographer:  KERI DOWN
Country: AUSTRALIA
f/ 8  1/ 100sec  ISO400  |   70mm



On a camping trip in the Pilbara where most of the t ime we don?t 
have phone reception let alone internet so I only have my iPad with 
me. We booked into accommodation last night and I saw our latest 
challenge. We were at a place called Stargazers the night before 
where I took my first ever night photos, so I am keen to post one. I 
don?t know how this will go but I will try. This image is of the Milky 
Way and if you look carefully in the dark spots you can see what is 
called the ?Black Emu?. When this is in clear view then the 
Aboriginal people knew it was t ime to collect emu eggs. Taken on 
wide angle lens. You will definitely need to click on full screen to 
view this but I don?t know how I can make it bigger on my iPad.

Feedback: JAMES HERRICK
Country: CANADA
Laima, great work creating a wonderful 
shot!  The orange tarp in the foreground 
works well to out the image into context.

Photographer:  LAIMA RATAJCZAK
Country: AUSTRALIA
f/ 4.5  20sec  ISO 3200



There have been a few dragonflies posted by others 
this month and here is one that I found. This 
dragonfly was in my front garden and sitt ing on 
this plant for a couple of hours. I spent at least one 
of those hours taking all sorts of photos, backlight, 
front lit , side shots, and top-down shots. I exposed 
it well to the right, enough to get some detail in the 
dragonfly without blowing out the background -  it  
is just a touch creamy. I set my zoom lens at 
100mm and moved the camera around to capture 
at a fixed focal length.

Feedback: JAMES HERRICK
Country: CANADA
Well done Rodney!  The vertical alignment of the 
dragonfly in contrast to the angle of the branch 
drew my eye to it  immediately. The background 
light works as a great contrast to the dragonfly as 
well.

Photographer:  RODNEY CHARLTON
Country: AUSTRALIA
f/ 7.1  1/ 400sec  ISO1600  |   100mm



Ac know l edgment s
SPECIAL THANKS TO OUR TEAM

Creator.............................................Brent Mail              Art Director................Hazel Rivera      

Writer & Editor in Chief...............Julie Powell                Assistant Editor............ 

Designer.............................

About this publication: 
Photo BootCamp Magazine was created to showcase the art, skills, and camaraderie of the recruits from the Academy. Each 
month, Brent leads members in a new drill, teaching them what they need to know to get out in the field and create images 
using their new skills.

About Photo BootCamp Academy: 
Photo BootCamp Academy is a community of like-minded photography students who come together to learn in the fastest, 
most fun way -  how to harness the magic of photography, improve their craft, gain confidence, and sometimes even win 
awards!  

Join BootCamp here: https:/ / shareinspirecreate.com/ join-bootcamp

Copyright:
Share Inspire Create © 2020. All Right Reserved.
Artists in this magazine are responsible for their own works and any rights appertaining.

https://shareinspirecreate.com/join-bootcamp


Join the Fastest, 'Funnest' Way to
Improve Your Photography!

now  r ec r uit ing

c l ic k  her e f o r  mo r e inf o
shareinspirecreate.com/ join-bootcamp
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